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GOSIMA WAGNER VENTS 
ANGER ON MME, WEED 


CONRIED’S ‘“‘KUNDRY’’ TOLD HER 


PRESENCE IN BAYREUTH IS 
DISTASTEFUL. 


Composer’s Widow Revenges Herself on Ameri- 
can Singer—Milka Ternina Engaged for the 
Metrorolitan Opera. 


CARLSBAD, June 18—Mme. Marion Weed, 
the American prima donna, writes that she 


was boycotted at Bayreuth because she 
sang Kundry in “Parsifal” in New York. 


Frau Cosima Wagner refused to see her 
The kapellmeisters even feared to be seen 
in her company. She was ignored at the 
hotels, and finally was informed that her 
presence at Bayreuth was distasteful. She 
therefore left the city. 





Mme. Weed, who has been boycotted at 
Bayreuth, was one of those whom Mr. 
Conried brought to New York in 1903 for 
the first production of “Parsifal.” Mme. 
Weed had sung at Bayreuth, as had Mme. 
Ternina, with whom she alternated in the 
role of Kundry. 

It is evident from Frau Wagner’s treat- 
ment of Mme. Weed that her resentment 
toward Mr. Conried for giving the opera 
in New York has not cooled. Mr. Con- 
ried sought by every means to get her to 
consent to the production, but she would 
not do so. She said it had been the wish 


of her husband not to have this work 
performed outside of Bayreuth. She even 
regretted the performance it had been 


necessary to give for the King of Bavaria. 

Mr. Conried then determined to give the 
opera without her consent. He obtained 
a score, engaged Herr Mottl, who had 
conducted the opera at Bayreuth, and art- 
ists who had appeared there and made his 
production in December, 1903. Frau Wag- 
ner endeavored to have an injunction is- 
sued by an American court forbidding the 
performance, but failed. It is said that she 
sent word to the various artists concerned 
that if they took part they need never ex- 
pect recognition at a Bayreuth festival. 

It was believed that the great success 
of the opera in America and the great 
respect paid to it by the American public 


would tend to reconcile her, or that at 
any rate she would not hold anger against 
the artists. Her course toward Mme. 


Weed, however, is an indication that she 
will stand by her reported determination 
not to recognize any one who had a part 
in the performance. 

Heinrich Conried authorizes the an- 
nouncement that he has contracted with 
Mme, Milka Ternina to appear at the next 
opera season at the Metropolitan in New 
York. 





Savage’s Itinerary. 

Henry W. Savage has cabled to his New 
York representative that he had arrived in 
London and that after witnessing a per 
formance of Puccini’s opera “Madame But 
terfly,” at Covent Garden, he would go to 
Paris to look after business connected with 
his various theatrical enterprises. 





Miss Deming’s Holiday. 


Eva B. Deming, the vocal teacher, ts 
spending a few weeks at Ashbey House, 
Noank, Conn., and is to visit her home in 
the West during July and August. 








ALEXANDER PETSCHNIKOFF, 


The Celebrated Violin Virtuoso who will Visit the United States again next Aston <7 
(see page 4) / 


CONSULS TO INVESTIGATE 
“MUSICAL COURIER” DEALINGS 


JUDGE GIEGERICH ORDERS EXAMINATION OF HALIR, 
CARRENO, LEHMANN, GRAU, DE RESZKE AND 
LESCHETIZKY IN FLOERSHEIM SUIT. 


Following the application made on May 
26, by Otto Floersheim, a former associate 
of Mare A. Blumenberg, editor of “The 
Musical Courier,” for permission to inter- 
view a number of eminent European 
musicians with a view to ascertaining the 
nature of their relations with that publica- 
tion, Judge Giegerich, of the New York 
State Supreme Court has issued an order 
to Alexander M. Thackara, Consul-General 
of the United States at Berlin, for the ex- 
amination there of Karl Halir, Teresa Car- 
reno, Lilli Lehmann and Marion Weed. 





Mrs. Zeisler Sails. 
Bloomfield-Zeisler, the 
who was compelled to abandon her tour last 


Fanny pianiste, 
year on account of extreme nervousness, 1s 
entirely restored to health and sailed for 
Europe on La Savoie on June 21. She will 
return to this country in September and 


begin a tour to last for six months. Her 
first New York appearance will be at Car- 
negie Hall in January. 





Toledo Girl Wins Medal. 


Torevo, O., June 16.—Margaret Austin, 
the gifted young violiniste of this city, won 
a diamond medal in her recent graduating 
test at the Chicago Musical College. 





Eisteddfod in Canton. 

Canton, O., June 20.—The Stark County 
Eisteddfod will be held in this city on 
July 3 and 4. Prof. J. W. Parson Price 
will be the conductor and one of the judges 


Entered at the Post Office at New York 


* 


Judge Giegerich has also issued a similar 
order to Frank H. Mason, Consul-General 
of the United States at Paris, for the ex- 
amination there of Maurice Grau and Jean 
de Reszke. A similar order has been is 
sued by the same Court to William 
Reublee, Consul-General of the United 
States at Vienna, for the examination in 
the same proceeding there of ‘Theodore 
Leschetizky, and to Ethelbert Watts, Con- 
sul-General of the United States at St. 
Petersburg, for the examination there of 
Ossip Gabrilowitsch. 





TO BE HEARD HERE 


No Truth in the Announcement that 
Berlin Soprano had Been 
Engaged. 





Musicat America has received notice 
from its Berlin correspondent that despite 
the announcement of Heinrich Conried that 
he had engaged Emmy Destinn, the noted 
soprano of the Berlin Opera House, for 
the coming season at the Metropolitan 
Opera House, there is absolutely no truth 
in the apparently authenticated story of her 
coming. 

Mme. Destinn signed a contract with 
Baron Hiilsen, intendant of the Royal 
Opera in the German capital, for ten years. 
This contract has still six years to run and 
her only appearances away from Berlin are 
at Covent Garden, London. 


,_N. Y., as Matter of the Second Class 


$1.00 per Year 
Five cents per copy 


TERESA GARRENO IN 
STATE OF COLLAPSE 


GREAT PIANISTE BREAKS DOWN 
PHYSICALLY AND SEEKS A 
NEEDED HOLIDAY. 


Overwork Ends in Attacks of Vertigo and Phy si- 
cians Predict Death Unless all Work is 
Stopped—Resting in Switzerland. 

this city 

within the last few days brings the news 

trom Berlin that whom 
many consider the greatest woman pianiste 


A private letter received in 


Teresa Carreno, 
in the world, has broken down physically 
and is at present in Switzerland, seeking to 
regain her lost health, 

Mme. Carreno’s 
overwork, 


the result of 
During the last few years she 
has done the work of half a dozen ordinary 
women, 


illness is 


Teaching, concertizing, attending 
to her home and social duties, has kept her 
busy from twelve to eighteen hours a day 
and, naturally, she has gradually succumbed 
to the strain, 

About six weeks ago she was seized with 
an attack of 
medical help, might have succumbed. 


vertigo and but for prompt 

Sub 
sequently there was a recurrence of the at- 
tack, with further heart 
trouble and a thorough examination by her 
doctor 


symptoms of 


revealed a complete physical and 


nervous breakdown. 


The physicians delivered an ultimatum 
to the effect that unless the _pianiste 
cease all work at once, her time on this 
earth was limited to some six months. 


Heeding the warning, Mme. Carreno aban- 
doned her work completely and went to 
the mountains of Switzerland, where, it is 
hoped, complete rest and change of scenery 
and air will restore her to her former 
rugged health. 

Should this be accomplished, Mme. Car- 
reno will make a concert tour of the 
United States, beginning late this fall. 


THREE MORE SCENIC 
ARTISTS ARRIVE HERE 








Hammerstein’s Staff is Rapidly 
Being Assembled for 
Work. 


Three more of the men who are to paint 
the scenery for the Manhattan Opera House 
arrived yesterday in New York. They are 
William Telbin of the Alhambra and Her 
bert Woolls of Covent Garden, London, 
and Henri Lestarquit of the Grand Opéra 
in Paris. E. H. Ryan, who has designed 
the scenery for all the recent spectacles at 
the Alhambra, will arrive to-day (Satur- 
day). 


The scenery for “Faust” and “Carmen” 
has already been completed. More than 
2,600 costumes have already been made 


here for this opera and “Carmen.” 

“Opera singers certainly are a strange 
lot,” Mr. Hammerstein said yesterday, “and 
if you don’t think so read this despatch. 
The director of the Théatre de la Monnaie 


offers to let me have a certain young so 
prano if I pay him $7,500 for the contract 
he holds with her. Think of that. He 


wants to make enough out of me to run 
his whole season. I decided [ could get 
along very well without that singer. | 
hope he can do as well without the $7,500.” 
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PROGRAMME COMPLETE 
FOR OHIO TEACHERS 


THREE DAYS’ CONVENTION IN CIN- 
CINNATI TO BE DIVIDED INTO 
INTERESTING SESSIONS. 


Social and Musical Entertainment Provided for 
Visiting Delegates—Well-Known Musicians to 


Perform at Concerts. 


CINCINNATI, June 19.—The detailed pro- 
gramme of the Ohio Music Teachers’ As- 
sociation convention to be held at the 
Odeon of the College of Music on June 
20, 21 and 22, has just been issued. The 


schedule of events is as follows: 


Wednesday, June 20. 10a. m.: 

Address of Welcome, Mayor Dempsey. 

Address of Welcome, in behalf of College of 
Music, A. J. Gantvoort. m 

Response on behalf of O. M. T. A. and Annual 
Address, President Philip Werthner. 

Report of Secretary and Treasurer, Mabel M. 
Orebaugh. 

Appointment of Committees. 

ll a.m ; Organ Recital, Mrs. Lillian Arkell-Rix- 
ford. 

Wednesday, 2 DP. m.: < 

Paper on American Music, Myrtle Stinson. 

Discussion. 

Piano Recital, Emma Beiser. 

Songs and Duets, Mr. and Mrs. Amor Sharp. 

Violin Solo, Mrs. Adolf Hahn. 

Wednesday, 8 p. m. a 

Piano Recital, Hans Richard, Cincinnati. 

Songs, Mr. Whitney, Cleveland. 

Piano and Violin Sonata, Messrs. 
Schliewen, : 

Brahms’ “ Liebes-Lieder”’ waltzes for vocal quar- 
tette and piano (four hands.) 

Thursday, 9:30 a. m.: : _ 

Round Table discussion on Theory, Piano, Voice 
and Music in Public Schools, led by Arthur Judson, 
Louis Ehrgott and Walter Aiken. 

10:30,: a. m. Piano Recital, Mabel M. 
Columbus. 

Songs for Contralto, Charlotte 
cinnati. 

11:15 a. m 
land 

Thursday, 2 p. m.: 

Address, Miss Venable. 

Piano Quartette (Schumann), 
Hahn, Schliewen and Mattioli. 

Piano Recital, Miss Lichtenstader, Lima. 

Songs for Soprano, Mrs. Dell Kendall-Werthner. 

Piano and Violin Sonata, Messrs. Schneider and 
Hahn 

5:00 p. m.: Boat ride on the Ohio River to Coney 
Island and formal banquet at Clubhouse A. ds 
Gantvoort, toastmaster. 

Friday, 10:00 a. m.: 

Round Table Discussions. 

Business Meeting. 

Election of officers. : 

11:30 a. m.: Organ Recital, Mr. McDowell, Colum 
bus. 

Solo for Soprano, Mrs. 
cothe. : ; : 

Solo for Tenor, Wesley Hubbell, Cincinnati. 

2:30 p. m.: Outing at the Zoological Gardens. 

Supper at the Clubhouse. 

8:00 p. m.: Toledo Vocal Quartette. 

Piano Solo, Miss Stevens, Toledo. 

Piano and Violin Sonata, Miss Westfield and Sol. 
Marcosson, Cleveland 

Christ Church C hoir, 
and Louis Ehrgott®barytone. 
organ 

Indications point to a large attendance, 
and music teachers throughout the State 
have already made arrangements for their 


stay in this city during the convention. 


Gorno and 


Orebaugh, 
Callahan, Cin- 


Organ Recital, Mr. Clemens, Cleve- 


Messrs. Schneider, 


Carolyn Haynes, Chilli- 


with Joseph Schencke, tenor 
John Yoakley at the 





MR. FRANCKE’S ARTISTS. 


New York Manager Announces Soloists 
Who will be Under His Direction. 


|. E. Francke, the New York manager, 1n 
his prospectus for the forthcoming season, 
announces that he is prepared to make 
bookings for the following artists under his 
direction : 

Maud Powell, violiniste; Bertha Har 
mon, soprano; Adah Campbell Hussey, con 
tralto; Florence Hinkle, soprano; Augusta 
Cottlow, pianiste ; Gertrude Sans-Souci, or- 
May Hill Brown, lecturer; May 
soprano; Laura Halsted Graves, 

Ruth Linda Deyo, pianiste; 
Gladys Ure, pianiste; Ernest Hutcheson 
pianist; Edward Barrow, tenor; Albert 
Gregorowich Janpolski, barytone; Tom 
Daniel, basso; George Leon Moore, tenor; 
Louis F. Haslanger, barytone; Gaston M 
Dethier, organist; Emile Sauret, violinist 
Edward Brigham, who interprets’ the 
Tennyson-Strauss “Enoch Arden;” Anton 
Hegner, ‘cellist, and Max M. Herzberg. 
pianist and teacher. 


ganiste; 
Bradley, 
‘ontralto; 





To Sing Oratorio in Park. 


PHILADELPHIA, June 19.—Rossini’s “Sta 
bat Mater” was sung to-day in Fairmount 
Park, the chorus of 150 voices being under 
the direction of Adam Jacobs. Julia Rob 
inson, Katharine Rosenkranz, Anthony Mc 
Nichol and Henry Hotz were the soloists. 


Frederic Martin’s Appearances. 
rederic Martin, basso, announces these 


gagements: June 24, “Creation,” at Am 
July 26 and 27, Bethle 


te TURNER-MALEY 


MUSICAL AMERICA 


Musical Temperament Medically “Defined 


TENNESSEE GIRL’S 
SUCCESS IN PARIS 


Ruth Martin, of Memphis, One of the 
American Singers Chosen to Take 
Part in Opera Abroad. 

TENN., June 18.—Ruth Mar 
who took part in the re- 


MEMPHIS, 
tin, of this city, 


cent operatic performance given by Amert- 
can singers in Paris, as told in Musica 
\meERICA, is the daughter of Mrs. Ruth 





RUTH MARTIN. 
Who Scored a Success in Paris Recently. 


lalbot Martin, of No. 519 Vance street, 
this ‘city. Her father, the late Hugh Mar- 
tin, was a member of one of the oldest 
and best known families of Middle Tennes- 
see. He was a Confederate soldier. 

Miss Martin’s talent for music developed 
at an early age, and her parents gave her 
the best musical opportunities. She studied 
with the best instructors of this country, 
and later sought the tutelage of the masters 
abroad. Miss Martin possesses all the char- 


acteristics to win the most critical ap- 
proval. 
Miss Martin has her voice under such 


perfect control that one is at a loss to know 
which to admire the most, her soft and ten- 
der pianissimos or the dramatic fortissi 
mos with which she works up to her cli- 
maxes. Her tone is superb and she sings 
with warmth and intelligence. 





OLIVIA DAHL’S TRIUMPH. 


Norwegian Singer Scores Success at 
Victoria Recital Appearance. 


C., June 18—At her recent 
recital in this city. Olivia Dahl, the 
Norwegian singer, scored a_ decided 
triumph. In voice, in charm of manner, 
in the simplicity of her perfected art, she 
proved herself entirely worthy of the en- 
thusiastic reception she received. 

Miss Dahl introduced three groups of 
songs. Her best work, however, was done 
in her presentation of Grieg’ compositions. 
The interpretations of this composer’s 
“From Monte Pincio” and “Det Forst 





Victoria, B. 


Mode” were a veritable revelation to the 
auditors. With the possible exception of 
Gadski, no woman singer has so won the 


hearts of the musical here during several 
successive seasons. Gina Smith contributed 
two Grieg piano numbers, and the Mar 
gherita. Mandolin. Orchestra, under the di 
rection of Professor Claudio played several 


S¢ lections. 





Answers an Inquiry. 


lo the Editor of Mustcat AMERICA: 

In answer to “Subscriber” in Musica 
AMERICA of June 16, I would say that 
Madame Sembrich sang Nedda in “Pagli- 
acci’ at the Metropolitan Opera House, 
New York, during the season of 1902-3 


SOPRANO 
210 West 107th St. 
be 3117 Riverside 
EW YO a. 


co De 


speaking, there is no musical 
temperament, writes Dr. Carleton Simon, 
the neurologist, in “Health Culture.” What 
is understood generally by that appellation 
is the mental bias found in some individ- 
uals as to the enjoyment and apppreciation 
rather than the en- 
other sense. 


Medically 


of ewphonious sound, 
exercise of any 
They are slaves to hearing impressions. It 
is a mental conception, for the 
sense of hearing may be bad for ordinary 
employ ears. In 


joyment or 
however, 


purposes for which we 
short, through the avenue of music do all 
emotions appeal to them, and in ‘turn they 
try to depict all emotions through the me- 
This is not unlike other 
life’s realities 
impression, 


dium of melody. 
individuals who look at 
chiefly through one sense of 
the painter viewing and enjoying existence 
through the channel of his sight, and the 
gourmand who enjoys and chiefly 
to live that he may eat something that ap- 
peals to his sense of taste. 

We have differences of degree and char 
acter in those who view life through sym- 


desires 


bolized sound, just as we have ditterences 
in other mental activities. This accounts 
for the regard held by one musician for 
the works of one composer and the dislike 
that he entertains for the works of an- 
other. The difference found in men as to 
the character of the music they most en 
joy is traceable to the peculiarity and dif- 
ferent mental development. 

One individual who is patriotic loves 
martial airs, another, who is religious, 
sacred music; one who has an_ in- 
herent imitative faculty loves to hear mu- 
sic that reminds him of watertalls, the 
sound made by church bells, and in fact 
every sound is given credit tor resembling 
some object in nature. Should we have an 
excess of the imaginative mind we find 
that such musicians and music lovers en- 
joy rich melodies abounding in variegated 
passages, running from a high note to a 
low one, and above all, that the execution 
be as perfect as possible, so as not to in- 
terfere with the interpretation and jar the 
mental picture evolved from the tune. 

There is a popular fallacy that imagina- 
tion is necessary to music. This is not 
true, as we find this faculty conspicuously 
missing in many nations who love music; 
in fact, scientific investigations made by 
me several years ago prove that even wild 
animals are affected to a degree by it. I 
need not cite especially the cobra and the 
snake charmer, or the belated violin player 
who is supposed to have averted an attack 
of wolves until morning by playing. | 
have only to mame as an instance the 
American Indian, the Australian bushman 
and the negro races of middle Africa. 


HEARD. 


NEW YORK PUPILS 


College of Music Students Participate in 
Commencement Recital. 


The commencement concert of the New 
York College of Music, of which Carl Hein 
and August Fraemcke are directors, took 
place in Mendelssohn Hall, New York, on 
June 14. . 

A well arranged programme of standard 
compositions, embracing vocal, piano, vio 
lin and ‘cello numbers, was introduced by 
Gertrude Turececk, FE. Mae _ Eldridge 


Mamie Fischer, Otto F. Stahl, F. Soren- 
son, Mrs. Joseph A. O’Reilly, May Agnes 
Ingenthron, Grace Davis, Lillian Keena, 


Victor Lubalin, Marie Kroger, Ethel Hahn, 
Lillian Wadsworth, Sarah Rothschild, and 
the Women’s Chorus. 





FINE BUFFALO RECITAL. 


Piano and Vocal Numbers Given Under 
Angelo M. Read’s Direction. 


BuFFALO, June 18—A song and piano re 
cital under the direction of Angelo M. 
Read, was given Tuesday afternoon in the 
Orchard House. A delightful programme 
was addressed to the auditors by well- 
known talent. Mrs. Laura Minehan gave 
two groups of songs, disclosing a pure pe 
tralto voice. She was heard in several « 
Mr. Read’s own compositions. 

Winnifred Beam, pianiste, was at her 
best in the interpretation of Rubinstein’s 
“Romance,” Raff's “La Fileuse” and Chopin 
Preludes and Etudes. 


M. Louise Mundell 





June 23, 1906 


curious psychological fact that 
people love slow, weird and 
and pessimistic minds are 
quick airs that are har- 


[It is a 
optimistic 
melodious music, 
partial to light, 
monic, 

Music has, in some people, an enormous 
influence upon the mentality, and for de- 
pressed mental states of mind it is but a 
natural sequence that light, quick airs 
should be sought to lift the mind out of 
its depression. Again, music, when 1m con- 
sonance with the occasion and _ state of 
the mind of the listener, will greatly af 
fect the emotions and stimulate the men 
tality. Upon the battlefield it is very often 
responsible for acts of bravery, just as it 
Is occasionally for fits of depression and 
suicide, 

This is due to the influence of what it 
symbolically represents, its interpretation 
and the proper surroundings that add by 
suggestibility increased weight. This could 
not be illustrated better than by calling 
attention to the aptness and mental ef 
fect of the wedding march at a_ nuptial 
and a funeral march at a burial. Both of 
these merches are symbolical of what they 
represent, and this is because the mind 
is constantly in a state of receptivity, re 
ceiving messages from the external world 
through the medium of the senses, and 
times it seems as if there are many ex 
ternal things that escape these senses, or 
that meny external influences exist for 
which we have no sense capacity 

Music symbolically represents an at 
tempt to utter an emotion that is a latent 
mental impression, and which cannot be 
expressed in any other manner, because 
it is only brought to the surface of the 
mind through the vehicle of sound, In 
proof of this remains the fact that minds 
that are especially affected by music 
in preference to any other impres 
sions, and who are continually endeavoring 
to express thought through its medium 
seem to have naturally the power of carry 
ing tunes, of retaining them and bein» 
emotionally fetinciaed by them 

We have got a distinct perversion of the 
musical temperament, and this is evi 
denced by an excess of attention being 
given to every sound; attempting to locate 
them properly into scale. There may be 
constant whistling or humming in the en 
deavor to express every stray thought in 
a musical tune. Again the imaginati n 
may take strange flights, and the musician 
try to write a musical novel that speaks in 
various keys or notes, of love, strange 
passions, and in short tries with a vagarity 
of tunes to imitate things that cannot be 
expressed in sound, because they belong 
to the realm of the cther 

Such individuals are apt to build beauti 
ful day dreams upon a mere melody. They 
are constantly disturbed by discordant 
noises which make them aervous, but 
which to the normal man bespeak of life, 
bustle, progress, and which to him are 


music to his ears, 


sense 


senses 


A Much-Used Song. 

It seems to have been of French origin, 
the words by de Brinon, the music by the 
famous Lully. It was always sung by the 
young women of St. Cyr, when Louis XIV 
entered the chapel of that school to hear 
the morning praver. The words were: 

“ Grand Dieu, sauve le Rot! 
Grand Dieu, venge le Rot 
liv le Ro1,”’ etc. 

It was translated and adapted to the 
House of Hanover by Handel, the German 
composer, and then became 

* Hetl dier im Stegerkranz, etc, 

In the reign of George I of 
Henry Carey converted it into: 

70d save our gracious King! 


L ong live our noble King! 
God save the King!” etc 
Finally, the Rev. Samuel F. 
dered it into: 
“My Country, 
Sweet land of liberty 
Of thee I sing !"'et« 
And the end is not yet. 


GRAND CONSERVATORY of MUSIC 
352 Central Park West, Cor. 95th Street 
THE ONLY MUSIC SCHOOL 


EMPOWERED BY ACT OF LEGISLATURE TO CONFER 


The Regular University Degrees 


Superior instruction in all branches of vocal and 
instrumental music and all musical sciences. OPEN 


EVENINGS. 
DR. BE. EBERHARD, President 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


England, 


Smith ren 


’tis of thee, 


Milwaukee 


| WM. A. KAUN MUSIC C0., “wis 
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MUSICAL AMERICA 


STRAWBRIDGE AND CLOTHIER CHORUS SINGS BUCK’S CANTATA 





PHILADELPHIA, June 14.—Willow Grove 
Park this 
crowded with an unusually large number 
of visitors, it being the occasion of the 
presentation by the Strawbridge and 
Clothier chorus, assisted by the Damrosch 

Orchestra, of Dudley Buck’s 
cantata, “The Legend of Don 
Munio.” During its rendition it was con- 
servatively estimated that fully 25,000 audi- 
tors surrounded the music pavilion, This 
makes the third presentation of the cantata 


afternoon and evening was 


Symphony 
dramatic 


by the same chorus this season. The solo 
ists were Florence Hinkle, soprano; Mrs 
Russell King Miller, contralto; Frederick 
C. Freemantel, Daniel, 
basso. Herbert J. Tily conducted. Of the 
cantata itself it may be said that it is a 


romantic story told musically in a beaut: 


tenor, and ‘Tom 


fully dramatic way and it was interpreted 
by soloists, chorus and orchestra alike in 
an artistically finished manner that leit 
little to be desired. 

From the “Hunting Chorus,’ 
with which the cantata opens, through the 


various moods and changes which the un 


stirring 


folding of the story develops, down to th« 
final chorus, which might be described as 
a poem, there was not a moment when th: 
dramatic interest ceased or the musical 
values did not receive the fullest expression. 
And that this was appreciated fully by the 
audience was evidenced by the spontaneous 
applause which broke out again and again 
during the performance. Too much praise 
cannot be given to Mr. Tily, to whose mu- 
sicianly qualities, and work in training the 
chorus, so much of the success was due. 
In this connection it may be said that Wal 
ter Damrosch authorized the corresponden! 
of MustcaL America to make public the 
following tribute to Mr. Tily: 

“I shall relinquish my baton to Mr. Tily 
to-night,” said Mr. Damrosch, “with con 
fidence and with the greatest pleasure. He 
is a most capable musician and his chorus 1s 
worthy of all praise.” 

Following the cantata, Damrosch con- 
ducted the following programme, which was 
excellently rendered : 

Wagner 

Popper 
Saint-Saens 
Meyerbeer 
Delibes 


Overture ““Tannhduser”’ 

Solo, Violincello, Leo Schulz 
Selections “Samson et Dalilah” 
Prelude, “L’Africaine’”’ 
Hungarian Dance 


The Strawbridge and Clothier chorus nad 
its inception in the month of November, 
904. It was desired to fittingly celebrate 


sa AS Ge 


THE STRAWBRIDGE AND CLOTHIER CHORUS OF PHILADELPHIA. 





€ 


HERBERT J. TILEY. 











MusicAL AMERICA is requested to make public the following statement: 
In the belief that it is desirable to encourage American composers, and also to 


impart greater novelty to future public performances of their chorus, Strawbridge 
and Clothier of Philadelphia will offer a substantial monetary prize for a dramatic 
cantata, by an American composer, on a purely American topic 


? 


i 


As soon as details are arranged due announcement will be made in the columns 
MusicAL AMERICA 








LHEVINNE 


SEASON 1906=07 


the twenty-fifth anniversary of the Straw 
Clothier 
mutual 


bridge and Association, an em 


ployees’ organization which had 
paid out in benefits during the term of its 
existence the large sum of $120,000. Het 
bert s. 


store, who, because of his well-known mus! 


Tily, the general manager of the 


cal predilections, was facetiously dubbed by 
his friends “the merchant-musician,” was 
appealed to. He undertook the difficult task 
of ascertaining exactly the amount and 
quality of vocal power available within the 
confines of the establishment. ‘The result 
was so gratifying that Mr. Tily at one: 
tarted training a chorus of one hundred 
It was determined to give Cowel1 

“Rose Maiden.” Weekly rehearsals were 
Che firm provided a suitable room, 


Voces, 


fixed, 
and also a collation, so that the members 
of the chorus might with a minimum of 
inconvenience go directly from their work 
to what was, to them, a labor of love. The 
first pertormance was given in the Acad 
March 
9g, 1905, to a crowded and delighted audi 
ence Che were Mrs. Carl | 


emy of Music in the evening of 


soloists 
enso, soprano; Kathryn McGuckin, con 
tralto; George Dundas tenor, and Theodore 
H. Harrison, barytone, assisted by the Get 
mania Orchestra. The universal verdict of 
}ress and people alike was that the work of 
the chorus was unexceptionable, and un 
stinted praise was given to Mr. Tily not 
only for the great work of training he had 
so successfully carried out under such 
novel and difficult circumstances, but also 
for the musicianly authority he had dis 
played in conducting the performance. So 
impressed were the authorities at Willow 
Grove Park that an invitation was ex 
tended to the chorus to repeat the perform 
ance at the Park. 

[his took place on June 14, 1905, in the 
presence ol the biggest crowd that had ever 
visited the place. Victor Herbert’s Band 
was then playing there, and it was a just 
tribute to Mr. Tily’s skill and a graceful 
act on Herbert’s part that he surrendered 
his baton to Mr. Tily for the performance 
Since that time weekly rehearsals have been 
continuous, except during the heated term, 
and the chorus was gradually enlarged. 

Mr. Tily hopes in the near future to dis 
cover and develop sufficient individual tal 
ent to enable him to dispense with outside 
assistance in the solo parts 
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Cincinnati Orchestra 
Pittsbure Orchestra 
Russian Symphony 
Philadeiphia Orchestra 








4 


PHILADELPHIA PROUD 
OF ITS LAST SEASON 


MUSIC MAKES ARTISTIC AND 
MATERIAL GAINS IN CITY OF 


BROTHERLY LOVE. 





What Has been Accomplished in all Fields of 
Endeavor—Scheel’s Excellent Work—With the 
Choral Societies. 

PHILADELPHIA, June 19.—With the close 
of the month of June comes a practical ces- 
sation of all indoor musical affairs. Hence 
it is a fitting time to pass in review the 
events of the past season. And it can be 
most emphatically stated as a general con- 
clusion that Philadelphians have every 
reason to be proud of the position attained 
by their city in the musical world. In all 
departments of musical effort there has 
been evidence of quickened musical life and 
substantial results. The opera season was 
most successful in a financial way. And 
no better proof could be given of the inter- 
est excited in musical circles than the prop- 
osition at one time seriously entertained of 
running grand opera on a purely local basis, 
Whilst for the time the only outcome has 
been the formation of a smaller organiza- 
tion, under auspices which promise well for 
its future success, there can be no doubt 
that the movement now in progress for the 
erection of a large auditorium, and which 
is being vigorously pushed by the Trades 
League, will sooner or later bring about 
some such result. The reported intention 
of Oscar Hammerstein to give Philadel- 
phians grand opera has roused much local 
interest and proves that in his judgment 
the city is musically fit. 

The Philadelphia Orchestra, under Fritz 
Scheel’s guidance, has also had a wonder- 
fully successful season, both musically and 
financially. Scheel has perceptibly broad- 
ened out in his interpretations, and has so 
rivetted his claims to the affectionate sup- 
port of his patrons that he has made a new 
contract for three years. A _ noticeable 
feature at the orchestral concerts has been 
the intelligent appreciation shown by the 
occupants of the lower priced seats. The 
discrimination shown in the applause has 
been a good proof that sound musical judg- 
ment permeated the whole mass of lis- 
teners. 

The purely fashionable musical organiza- 
tions, such as the Orpheus, Eurydice, et al., 
have presented good prograinmes and with 
a marked improvement over previous sea- 
sons. The Choral Society, under Henry 
Gordon Thunder’s able guidance, presented 
“Israel in Egypt” and “Elijah” in an en- 
tirely satisfactory manner. The Mendels- 
sohn Club’s work was also excellent. Its 
exquisite work in part songs and madrigals 
was last season, as in past seasons, a source 
of unalloyed enjoyment to its large num- 
ber of followers, and the veteran conductor, 
W. W. Gilchrist, can look back with pride 
to the result of his arduous labors. In ad- 
dition to general work it presented Hen- 
schel’s beautiful “Requiem” and West’s 
cantata, “Elysium.” 

In minor choral organizations the work 
done has been worthy of comparison with 
the other societies. It is impossible to give 
an extended list, but from Roxborough on 
the north, Frankford on the east, to West 
Philadelphia, dozens of well-balanced cho- 
ruses, under skillful conductors, have been 
interpreting musical compositions of the 
highest character, week after week, which 
has been steadily educating the general 
public up to the enjoyment of music, and 
resulting in an uplifting of public life. The 
Chaminade Club, Treble Clef, and similar 


organizations, have had most successful 
seasons. 
Sut possibly the greatest advance in a 


has been in the direction of 
During the past winter 
splendid musical programmes have been 
presented, Sunday after Sunday, in the 
various places of worship in Philadelphia. 
Stansfield at St. James’s, Kinder at Holy 


musical 
church 


way 
music. 


Trinity, Kollock at First Presbyterian, 
Thunder at Second Presbyterian, Fry 
at Holy Trinity Memorial, West at St. 


Luke’s Germantown, Shank at the Bethle- 
hem Presbyterian, Bierck at the Church of 
the Saviour, and a host of equally able or- 
ganists have presented the best works, both 
old and modern. 

Among vocalists, several promising sing- 
ers have come to the front from whom 
much is expected next season. It is difficult 
to forecast next season’s movements so far 
ahead. That Scheel will venture into new 
fields is certain. Those who listened to the 
fifth Mahler Symphony, as given by the 
Boston Symphony Orchestra last winter, 
are hoping that Scheel may give his inter- 
pretation of the new “positive music.” 


MUSICAL AMERICA 


ALEXANDER PETSCHNIKOFF TO 
TOUR AMERICA ONCE MORE 


‘POET OF THE VIOLIN” 


TO REVISIT SCENES 


OF HIS FORMER ARTISTIC 
TRIUMPHS 


Alexander Petschnikoff, who has rightly 
earned the title of “Poet of the Violin,” 
will visit the United States again next 
year, for a tour under the management of 
Henry Wolfsohn. The American musical 
world is to be congratulated upon this, for 
there is scarcely a violinist before the pub- 
lic today who is such a thorough artist— 


who possesses such remarkably pure into- 
nation or richness of tone and brilliancy of 
reading, as does Petschnikoff. Some eight 
years ago when he first toured this coun- 
try, he was everywhere acclaimed as a 
player of the very first rank, and since 
then he has grown tremendously as a mu- 
sician, both technically and artistically. 

He has just finished a tour through 
Sweden, and has gone for the summer to 
Berchdesgaden in the Bavarian Alps, 
where he will remain until it is time for 
him to start for this country. During his 
so-called vacation, he will probably work 
harder than any longshoreman, for he is 
preparing an entirely new repertoire for 
his forthcoming concerts. 


His estate in the mountains of Bavaria 
is an ideal spot, romantic and delightful, 
and Petschnikoff spends most of his time 
out of doors, under the shade trees prac- 
ticing, with the birds, and now and then 
a stray passerby, for an audience. Com- 
muning with nature, he is gaining inspira- 
tion, breadth and insight into the difficult 
music he will play. 

Petschnikoff was born in Russia in 1873, 
and was a fellow pupil in the Moscow Con- 
servatory with a number of noted musi- 
cians, among them Josef Lhevinne, the 
pianist, and Modest Altschuler, conductor 
of the Russian Symphony Orchestra. His 
precocious talent gained instant recogni- 
tion, and he won numerous prizes and 
awards for brilliant virtuosoship. He made 
a tour through Germany in 1895-6, and 
was everywhere acclaimed as an excep- 
tionally gifted player. After having trav- 
ersed Europe, he came to this country and 
repeated his foreign successes, 

Petschnikoff possesses the famous Stradi- 
varius violin formerly owned by Ferdi- 
nand Laud, the noted Hungarian violinist, 
and will play it ene the coming tour. 


A New Mendelssohn Biography 


Heretofore, strange to say, there has 
been no biography of Mendelssohn so sat- 
isfactory as that of Grove in his “Dictionary 
of Music and Musicians.” Ernst Wolff's 
volume recently published in Berlin (Har- 
monie Publishing Co.), is a step forward. 
It contains, among other new things, attrac- 
tive portraits, pictures (drawings by Men- 
delssohn), and facsimiles, among the lat- 
ter a letter, hitherto unpublished, addressed 


to the composer by Wagner in 1845, re- 
questing him to give a concert to help the 


fund for the erection of a monument to 
Weber. ; 
The fact is emphasized that, while 


Mendelssohn’s mother was his first teach- 
er, and his love for Bach came from her, 
Zelter’s influence later on was very strong. 
Mendelssohn’s revival of the “St. Matthew” 
Passion in 1829 is justly accounted one of 


SISTER AND BROTHER PLAY. 





Marie and Jean Chastain Give Promise 
of Future Virtuosity. 


Lonpon, June 20.—The two young ar- 
tists, Marie (violiniste) and Jean du Chas- 
tain (pianist), who gave a joint concert 
at the Bechstein Hall last week, are dis- 
tinctly clever. It was her first appearance 
in London, although she has given con- 
certs on the Continent after her study with 
M. Mathieu Crickboom, and she soon 
showed that she has an excellent tech- 
nique—in fact, it is really more absolutely 
sure than her brother’s—and that her tone 
has volume and a decidedly sympathetic 
quality, if a little lacking in variety. 

At present both are addicted to exces- 
sive exaggeration, which seems to be due 
much more to youthfulness and an ex- 
treme sensibility than to the mere desire 
to make effects at any cost. The first and 
last movements of Mendelssohn’s concerto 
were taken at a tremendous pace and with 


far too much rubato to allow the clear de- 
sign of the music to appear, and the same 
broken effect was noticeable in César 
Franck’s sonata for the instruments in A. 
The violiniste took less liberties with Bee- 
thoven’s romance in F; she played it in 
very refined style, and the pianist showed 
a nice sentiment in a nocturne of Chopin’s, 
among other things. 








Lynchburg Students Perform. 
LyncHBurG, VA., June 19.—The pupils 
of Miss Willie Bowman’s music school 
gave an entertaining programme at the 
Hill City Assembly Hall, Friday evening of 
last week. Violin students of Prof Ottaiano 
assisted in the presentation. 





his noblest deeds; but Dr. Wolff brings 
out very clearly the fact that Mendelssohn 
before 1823 had heard excerpts from the 
work at Zelter’s Friday musical evenings ; 
and in the same year a copy of the score 
made by Edward Rietz at the request of the 
composer’s grandmother, was presented by 
her to her grandson as a Christmas gift. 

With regard to the performance in 1829, 
the biographer notes the fact that Men- 
delssohn was so thoroughly acquainted with 
the work that he conducted all the re- 
hearsals without book. Again, in that same 
year he performed Beethoven’s E flat pi- 
anoforte concerto at the London Philhar- 
monic Society without music, a work which 
Dr. Wolff declares “no one up to then 
had ventured to play in public.” This, how- 
ever, is a mistake, as is proved by the “Oc- 
casional Note,” which appeared in the April 
Times this year of the London “Musical 

imes. 





MARKS’ CONSERVATORY RECITAL 





Pupils of Piano Department Acquit 
Themselves Most Creditably. 


At Marks’ Conservatory of Music, No. 
6 West Ninetieth street, New York, at a 
recital on June 8, given by the junior 
pupils of the piano department, the follow- 
ing students took part: Julia Daley, Lillie 
Grote, Gertrude Orr, Olga Lortscher, Elsie 
Dowdall, Rosetta Benequit, Minnie Brogan, 
and May Benequit. Every number, except 
the ensemble work, was played from mem- 
ory, and the pupils showed the result of 
thorough and careful training. 

They were assisted by vocal numbers by 


Anna Siemers and C. W. Mayers of the 
vocal department and Margaret Davis, 
Helen Claire Berthaume and Estelle L. 
Webb in a scene from “The Mikado.” The 
auditorium was decorated to represent a 
garden of Japan. 





Sorlin Orchestra Announcement. 
The managers of the Sorlin orchestras, 


whose headquarters are at No. 26 East 
[wenty-third street, New York, announce 


that they will fill engagements for sym- 
phony concerts, oratorios, musicales, and 
all forms of musical entertainment. 





Ed. ARCHAMBAULT 


PIANO AND MUSIC DEALER 
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EDMUND BURKE FAVORS 
THE FRENCH SCHOOL 


CANADIAN BASSO THINKS IT BEST 
ADAPTED FOR PROPER TEACH- 
ING OF SINGING. 








Tells of Disadvantages Americans have to Meet in 
France and Predicts Success for Several of 
our Singers. 

MonrTreaL, June 19.—“I am decidedly in 
favor of the French school of singing,” sai: 
Edmund Burke, the basso, in an interview 
this afternoon, “and I came to this con- 
clusion after attending the series of operas 
given in Munich, and comparing the work 
of the German vocalists with that of the 
French artists. If you want to preserve 
your voice, the French method is by far 
the healthiest.” 

Referring to MusicaAt America of June 
16, wherein the query is made: “The 
Reason Why?” Mr. Burke thinks that one 
of the difficulties in the way of the singer 
from this country, in France, is the lan- 
guage. In the Republic all the singing is 
done in French, and the audiences, which 
are very critical, insist that the pronunci 
ation should be free of every trace of for- 
eign accent. Another disadvantage is that 
they insist on rather long contracts, and as 
a rule singers are not willing to bind them- 
selves for five years at a time. 

The ‘tall Montreal basso (he is a six- 
footer) has just returned on a visit to his 
family and friends after an absence of al 
most four years. proud of his achievments 
brought about by hard work. 

Talking of the American students in 
Paris at the present time, he thinks that 
this country will have reason to b> proud 
of some of its sons ere long. Harry 
Hughes, basso, known on the stage 2s Wel- 
don, and Chauncey Moore, barytone, bot’ 
pupils of Edmond Duvernoy, will be mem 
bers of the operatic troupe of Nantes next 


season; they will certainly be well re- 
ceived, as they are fine singers. D’Au 
bigné, the tenor, is also forging ahead 
in the French capital, These men wil! 


reach the goal because they know the best 
way t ‘tain their aim; they understand 
that the Gand Opera or the Opéra Com- 
ique must not be the prime object of a 
singer; they are content with climbing the 
ladder from the beginning. 

Mr. Burke will spend a couple of months 
in Canada, after which he will return t» 
Paris for a short time, studying repertoire 
with Gabriel Lapierre in whom he has ab- 
solute faith as a teacher, and then he will 
proceed to Algiers for the next opera season. 


$ i SIX WEEKS’ COURSE FOR TEACHERS 
PIANO, VOICE, VIOLIN 


Including room and board. Private lessons. 
All teachers educated in Europe. 


MARKS’ CONSERVATORY OF MUSIC 
6 West 90th Street, NEW YORK 


Telephone 1350 Columbus CARNEGIE HALL 


The Ogden-Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 
Ambitious singers guaranteed an appearance in opera in a New 
York theatre; next production, es of Normandie"; the 
schoo! will remain open all summer. 








For terms. address above. 





evarsie MANTELLE 


THE FAIOUS CONTRALTO 
Address for terms | West 97th Street, New York 
Concerts and Private Musicales 


S. C. Bennett 


Vocal Instruction 


Post Office Building 
ASBURY PARK, N. /. 


SPECIALTY : 
FRENCH MUSIC 


E. 312-314 St. Catherine Street, 
MONTREAL, CANADA 





Summer Term 
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Management - J. E. FRANCKE 
cio Steinway & Sons, New York, N. Y. 
ALMAN BARRET & CO., Western Rep 
344 MICHIGAN AVE. CHICAGO. 
Persons - aerate 81 West 103rd ST., N. Y 

TEINWAY PIANO USED. 


“TENOR 


Management 


Henry Wolfsohn, 131 E. 17 St, N. Y. C. 


ALEXANDER PETSCH N : K OFF HENRY WOLFSOHN 


THE GREAT RUSSIAN VIOLINIST 
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131 East 17th St., New York, N. Y. 
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MONTREAL PIANISTE 
VICTIM OF CUPID 


EVA PLOUFFE MEETS HER FATE 
WHILE CROSSING THE OCEAN 
ON STUDY BENT. 





Jan Kubelik and Dr. C. A. E. Harriss Witnesses 
to High Sea Romance—Englishman to Lead 
Musician to the Altar. 

MontTrREAL, June 18.—A romance of un- 
usual interest has developed in Canadian mu- 
sical circles. Eva Plouffe of this city, who 
was the pianiste of the Mendelssohn Tric, 
and its business manager, left Montreal on 
the Empress of Britain, May 19, for Liver- 
pool, en route to Berlin, where she intended 
to study a couple of years. On board were 
Jan Kubelik and his wife, and D1, C. A. E. 
McGill Conserva- 
As usual a concert was 
given on board, and thereby hangs the tale. 

Miss Plouffe made the acquaintance of 
Mr. Stopes, an Englishman, during the per- 
formance and now it is announced by cable 
from London that the marriage, in accord- 
with the Anglo-French entente cor- 
diale, will take piace on the twentieth in- 


stant. Lord Strathcona and Mount Royal 
Canadian Commissioner in London, will 
et as sponsor for the Canadian pian- 
iste. The couple will then go to P»ris on 
a wedding tour, after which they will take 
up their residence in Colchester. England 
where Mr. Stokes has an ancient castle, 

Miss Plouffe wos at one time a pupil of 
the New England Conservatorv of Music, 
Soston, and her absence from th's city will 
he severely felt. specially in the Mendels- 
ohn Trio, which she managed most skil- 
fully. 


TALI ESSEN MORGAN 
ANNOUNCES PLANS 


Harriss, director of the 
toriuin of Music. 


ance 


Ocean Grove 
Exceptionally 


Coming Season at 
Promises to be 
Fine. 

Grove, N. J., June 13.—Tali Es- 
sen Morgan, director of the Ocean Grove 
summer the 
work of rehearsing the great chorus that 
will sing in the 


OcEAN 


season of music, has begun 


Auditorium. The singers 


are meeting on Monday, Tuesday, Thurs- 


day and Friday evenings in Association 
Hall, 

fesides giving out the dates of the im- 
portant summer concerts, Mr. Morgan 
made some interesting, announcements to- 


day. The New York Festival chorus, which 


has been heard to good advantage on sev- 
eral occasions recently, will unite with the 
Grove Festival Chorus in singing 
the “Messiah” on August 4; “St. Paul,” on 
\ugust 16, and “Elijah” on September 3. 
Special excursions have been arranged by 


(Ocean 


the railroads for these dates, and New 
Yorkers may secure transportation both 
ways for one dollar. 


A complete symphony orchestra of sixty- 
five musicians will be maintained through- 
out the season and a new feature is prom- 
ised in the Temple Choir—a chorus of one 
hundred girls and young women. The 
children’s chorus consists of 1,000 boys and 
girls, who rehearse Tuesday, Thursday and 
Friday afternoons 


THE GREAT 


AUSTRIAN PIANIST 





PUPILS :— 


Bréval, Ackté, Grandjean, 








Guiraudon, Wyns, Borgo, etc. 





Institute of Musical Art 
53 Fifth Avenue, New York City. 


VOICE 


MUSICAL AMERICA 


Frank Damrosch’s Meas 
On Conservatory Training 


None of the musicians of New York City 
has had a more strenuous year than Dr. 
rank Damrosch, the genial director of the 
newly established Institute of Musical Art 
on Fifth avenue. The first school-year is 
an end, but Dr. Damrosch is still 
kept busy receiving applications and mak- 


now at 


ing arrangements generally for next sea- 
The results thus far of his efforts to 
establish and conduct 
according to the ideals he has long held, 


son, 
a musical institution 


justify him in feeling greatly pleased with 
the remarkable success his school has had. 

“It has fondest expecta- 
tions,” he when the 
subject. “I have long had such a school in 
mind, but I did not expect the warm re- 
ception with which our efforts have met. 
We opened our doors last October with 
two hundred pupils and ended our season 
with an enrollment of almost five hundred, 
a fact which goes to show that the time 
was ripe for just this kind of school. The 
greatest pleasure of all has been the spirit 
of enthusiasm and delight with which the 
pupils have pursued their studies through- 
out the whole season. Not a day has passed 
when I have not been stopped many times 
by pupils who said: ‘Dr. Damrosch, we 
want to thank you for what you are doing 
for us here. You have made the course 
of study so thorough and at the same time 
such a genuine pleasure.’ ” 

Concerning the general 
school, Dr. Damrosch said: 

“T submit every applicant to a test and 
assign him to whatever teacher I think he 
especially requires. His own preference in 
the choice of a teacher I have to make a 
secondary consideration to his _ special 
needs, for the pupil seldom knows what 
teacher will be best for him. Then all 
through the year I watch his progress and 
when it seems advisable for him to have a 
change of teachers I assign him to some 
one else, for some teachers are particularly 
good in training a pupil technically, while 
others excel in matters of phrasing and in- 
terpretation, and so forth, and as soon as 
I notice any lack of uniformity in all di- 
rections in a pupil’s development, I send 
him to a teacher especially adapted to 
strengthen his weak points. So that you 
see there is no individual glory for the 
teacher in our institution. We make every- 
body work together for the welfare of the 
pupil. The teachers, of course, all under- 
stand this, and their enthusiastic interest 
in the school has been a source of great 
satisfaction to me. 

“When I tell you what we give each 
pupil, you will see that it is not a money- 
making institution. A pupil who pays us, 
say, $150 a year costs us $250, for, as far 
as lectures alone are concerned, we have 
a course of eighty through the season by 
Waldo S. Pratt, sixty by Thomas Tapper, 
thirty by Mr. Krehbiel and ten by Mr. 
Henderson, which are all free to the pupils. 


surpassed my 


said, spoken to on 


plan of the 


Mr. Semnacher to Return. 
William M. 


pianist, 


Semnacher, the well known 
of New 


York, who went to Los Angeles early in 


teacher and composer 
the spring for his health, will return to 
New York in the fall. Mrs. and Miss Sem- 
homesick, and Mr. 


himself has already benefited greatly by the 


nacher are Semnacher 
genial climate of Southern California, He 
will therefore resume his teaching in New 
York 


next October. 


Moriz 


Professor of the National Conservatoire de Paris 





FRANK DAMROSCH. 
Founder and Director of the Institute of Musical 
Art. 


understand the advantages 


Chen you can 
to be gained from hearing the Kneisel 
Quartette frequently, their concerts here 
also being free. As for the course of study 
itself, the piano pupil, for instance, has all 
the lessons in harmony, sight reading and 
history to which he can possibly attend, 
and the vocal pupil gets, in addition to 
these, piano lessons, for I insist that it is 
absolutely necessary for a vocalist to be 
accomplished to a certain extent also in 
piano playing. The violin pupils have equal 
advantages, and so it is in all departments. 
My staff is most carefully chosen. Each 
teacher is a specialist, we have no junior 
teachers.” 

Dr. Damrosch has unbounded confidence 
in the musical future of America. When 
asked as to what line the American pupil 
excels in, according to his opinion, he said: 

“In all lines. We have students here in 
the pianoforte department, vocal students, 
violin students and students of composition, 
who will certainly be heard from in. the 
not far distant future. I consider it by no 
means necessary for a pupil to go to Eu- 
rope to study, though it is advisable to 
travel there for some time and hear as 
much as possible, for, of course, by lis- 
tening to the great artists of many differ- 
ent schools a breadth of comprehension and 
style is gained that cannot otherwise be 
attained. For instance, let the young vio- 
linist spend some time in Brussels, some 
time in Paris and some time in Prague, 
but as for studying there, the results in 
too many cases have made it a very ques- 
tionable advantage.” 


Musicians To Go to the Mountains. 

WASHINGTON, June 19.—Alys Bentley, 
director of music in the public schools, is 
forming a house party of musicians, who 
will take a vacation in the Adirondacks 
this summer. It is expected that Mme. Olga 
Samaroff will be one of the party. 


Pittsburg Pays the Piper. 

In the eleven years of its existence the 
Pittsburg Orchestra management has ex 
pended more than $200,000 above receipts 
from the public; 636 concerts have been 
given; 320 in Pittsburg and 216 in other 
places. 
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Weber Piano Used 


A. GIRAUDET 


OPERA 


WEINGARTNER RELEASE 
NOT YET A CERTAINTY 


POPULAR CONDUCTOR IS FINDING 
DIFFICULTIES IN WAY OF 
HIS RETIREMENT. 


lll Health Not Considered a Sufficiently Good Ex- 
cuse by Those in Authority in Berlin—His 
Limited Ability in Creative Work. 

Bertin, June 18.—Felix Weingartner, the 
the Kapella 
concerts here, is findings it more difficult 


popular conductor of Royal 
than he had expected to sever his connec- 
tion with the court orchestra. 


that be, are not disposed to accept his pre- 


The powers 


text that ill-health renders it necessary for 
him to relinquish his public duties as a 
conductor, 

It is well-known that it is his great desire 
to devote his time entirely to composition, 
although it is that a 


perspicacity 


rather remarkable 
unusual 


should be so blind to his own limitations 


musician of such 


in that direction. Possibly those in author- 


ity recognize this and feel that it would be 
in the interests not only of the public, but 
of Weingartner himself, to discourage this 
step on his part and save him from sinking 
into the insignificant position to which his 
abilities as a composer alone would entitle 
him, With his wide connections and on the 
strength of his repute as a conductor he 
would doubtless have little difficulty in hav 
ing his works produced in public; but it 
cannot be denied that the temporary suc 
cess his compositions have met with thus 
far has been little more than success d’es 
time. They are invariably pleasing, but lack 
breadth of purpose and conception. He is 
essentially an interpreter. 

It is some time now since the rumors of 
his intended retirement began to be circu 
lated. Many reasons for it were put for- 
ward, the generally accepted one being 
that he wished to go to America to accept 
the conductorship of one of the prominent 
orchestras there on account of the financial 
advantage pertaining thereto. That suppo 
sition has, of course, been dissipated by his 
own statements during the past season. 

According to present prospects, it is pos- 
sible that the matter will be fought out in 
court. The issue of the case will be awaited 
with much interest by Weingartner’s ad- 
mirers and the musical public generally on 
both sides of the water. 


GEORGE MURPHY’S PUPILS SING. 


Successful Recital by Students of Grand 
Rapids Instructor. 

GRAND Raptips, Mich., June 21.—The pu 
pils of George Murphy gave a vocal recital 
at All Souls’ Church last evening. A 
arranged programme of excerpts from the 


well 


operas of Saint-Saéns, Gounod, Bizet and 
by Hahn, 


Jeach and others was 


and 
Hawley, Foote, Mrs. 


Massenet, songs Sinding, 
rendered in a commendable manner by the 
Misses Reynolds, Dymond, Mercer, Cairns, 
Schaefer, Wright, 
Lindley, and the Messrs. Plumb, Fuller and 


Clement, Kinsey and 


Munshaw. 


Ease and clarity of tone production and 
distinctness of enunciation characterized 
the singing of all the pupils, while some of 


them displayed voices and talent of prom 
ise. Their work throughout reflected the 
highest credit upon Mr. Murphy’s ability 
as a teacher 

y/ Beginning 


November 1906 


Direction: 
Henry Wolfsohn 


131 East 17th St., N. Y 





PUPILS:- 


Saléza, Gilibert, Salignac, 





Vaguet, Beyle, Rousseliére, etc. 





Summer Address:* 


41 RUE de CLICHY, PARIS 


or c/o Musical America 
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ST, PAUL SANGERFEST 
FUND NOW $25,000 


DIRECTORS FIX THE PRICES OF 
ADMISSION AND ARRANGE 
OTHER DETAILS. 


Will Issue Guide Book for Visitors and Arrange 
for Reduced Fares—Who the Subscribers Are. 


20.—The guarantee fund 
held here July 26 
amounts to $25,000 so far, and there 
prospect of its being increased 
A contract had been signed by 
which Frank Danz, Jr., will furnish the 
festival orchestra of seventy-five pieces. 
The cost will be between $5,000 and $6,000. 
The prices of admission for the Thurs- 
day evening concert during the festival 
have been fixed at from 50 cents to $1.50; 
for the Friday and the Saturday evening 
concert, 50 cents to $2, and for the Fri- 
day and Saturday matinees, 25 cents to 
$1.00. 
Plans 


St. Pau, June 
for the Sangerfest to be 
to 20, 
is every 


materially. 


temporary stage and for 
auditorium were 
Reed & St 


for the 
other details inside the 
submitted by the arc'itects, 
to the directors. The first draft of the 
seating arrangements was presented, but 
was not finally accepted. 

H. J. Hadlick was named a committee 
to prepare a guide book for the use of vis- 


itors. This book or folder will contain 
a map showing the location of the local 
hotels, and will give such other information 


as will benefit strangers. 

It was said that the Western and Cen- 
tral Passenger Associations and the North- 
ern lines would honor return tickets from 
St. Paul as late as August Is. 

The following is a list of those who sub- 
scribed to the fund of $25,000. 

St. Paul Jobbers and Manufacturers’ Association: 
St. Paul Brewers’ Association: Hotel and Restau- 


rant Association; St. Paul Gas Light Company, 
James J. J. Hill, Butler Brothers, Henry Bock- 


struck, George W. Benz & Sons. Louis Betz, F. R 
Romer & Son, Dr. Charles Wirth, George E. 
Lennon, A. Hirschman & Co., A. H. Stem, Andrew 
Schoch, W. L. Perkins. Schuneman & Evans, 


Golden Rule, Field. Schlick & Co., F. J. Bowlin, 
Mannheimer Bros., F.C. Stevens, Floan & Leveroos: 
Frankel, Regenthal & Damler; Milton Dairy Com- 
pany. Welz. Mangler & Co., Michaud Bros., Bos- 
ton Clothing Company, J. Westheimer & Co., 
Charles Weinhagen & Co.; Dore, Redpath C om- 


pany, W. A. Tilden, C. C. Emerson & ae R. E. 
Cobb, Hillsdale Distilling Company, F. ) Parker, 
A. T. Hall, Haman & Co., B. Kuhl & Co. a § 
Roach, Holm & Olson, Browning, King & Co.. the 


Iymouth Clothing Company, Ross Clarke, J. 
George Smith, M. J. McFadden, F. Seifert, C. M. 
Griggs, William S. Conrad, J. Posch William, 
Foelsen, Gustave Scholle, Kennedy, McLeod & 
McArthur Company, Robert L. Ware, Smith & 
Taylor, John W. Lux, the American House Furn- 
ishing Company, John W. Finehout, L. Ejisen- 
menger Meat Company, Muhlbauer & Stoesser, 
Daniel Aberle & Sons, F. A. Dreves, R. K. Arm- 
strong, Hurley Bros., Emil Geist, William Burk- 
hard Company, L. Eppstein & Sons Company, 
Joseph P. Whitwell, Romans & Rohrbeck, Mansur 
Drug Company. William K. Klein Company, P. H. 
Hansen, D. Bergman, Gugust Ammon, C. J. 
Gutgesell, L. D. Wilkes, John Stahel, W. J. Murphy, 
Richard D. O’Brien, William Conradi, George Hart, 
Maendler Bros., H. G. Neal, Charles L. Haas, 
Friend, Crosby & Co., A. Moorman, Hugo Stein- 
mueller, Jared How, Kahnert & Cavanagh, Ferd 
Neumann, William Schandler, Frank J. Freidmann. 
F. W. Tuchelt’s Sons, Howard James, R. A. 
3ecker. 


The principal soloist, 
Corinne Rider-Kelsey. 


engaged so far, is 








MUSICAL AMERICA 


CHARLES W. CLARK 
BOOKED FOR TOUR 


Barytone to be Heard in_ Fifty 
Concerts During Fall 
of 1907. 


Charles W. Clark, the noted barytone, 
whose recent American tour was most suc- 
cessful, artistically as well as financially, 
sailed for Europe from Montreal this week 
He will spend the next year in Paris, 
where he has a studio, 

He expects to stay two or three months 














CHARLES W. CLARK. 
American Barytone Who Has Gone to Europe 
to Study. 


in England and a couple of months in 
Germany, devoting the rest of his time to 
Paris and other engagements. 
There is a possibility that he will make a 
concert tour of Australia next 
year, coming from there to his native land 


continental 


some time 


for a concert tour here. 


Only a few days ago in Chicago Mtr. 
Clark closed a contract for fifty American 
concerts, all to be given within four 


months beginning in September or October, 
1907. The figures at which Mr. Clark was 
secured are more liberal by far than any 
ever before secured by a barytone or by 
any single singer, unless it be a Melba 
or a Patti. Moreover, Mr. Clark’s contract 
calls for a net figure and includes all ex- 
penses of traveling and an accompanist. 
The itinerary has not yet been arranged. 





Artists Entertain Longworths. 





"a Bass-Barytone Lonpon, June 16.—Mrs. Bradley Martin 
N gave a dinner last evening at her residence 
BR Recitals and in Chesterfield Gardens to Mr. and Mrs. 
© Oratorio Nicholas Longworth. It was followed by 
H a concert in which Mmes. Melba and 
Kirkby-Lunn and MM. Atchevsky and 
44 FIFTH AVENUE, NEW YORK Plancon took part 
JESSIE SHAY sarin’ 
133 EAST 74th STREET 
-—PIANIST NEW YORK 


MME. 


BEATRICE GOLDI 


GRACE DAVIS 
MARY WOOD CHASE 


PIANISTE 


Address: HYDE PARK HOTEL, CHICAGO. 


FDITH MOXOM GRAY 


COLORATURE SOPRANO | 


Concerts, Recitals, etc. Pupils 


i3¢ West 91st St., New York 


SOPRANO 
Soloist Holy Trinity, Brooklyn 
CONCERT, ORATORIO & RECITALS 


Phone 2182 J Morningside 


213 W. 115th St. New,York, N.Y 


Return Engagements 
with 
Thomas Orchestra 
Kneisel Quartette 
Brooklyn Institute 
and 
Other Important 
Organizations 





June 23, 1906 











BIRTHDAYS OF THE WEEK | 











Among the musicians whose natal days 
fall during the current week, are: 


Maude Valérie White, born in Dieppe on 
June 23, 1855. She = the Royal Acad- 
emy of Music in 1876, was elected Men- 
delssohn scholar He 1879 and completed her 
studies in Vienna. She has made a consid- 
erable reputation by her songs. She lives 
in London. 

S. -Go# 

David Popper, the famous ’cellist, born 
in Prague, on June 18, 1845. He was a 
pupil of Goltermann at the Conservatory 
there. Since 1863 he has made frequent 
tours of all the important European cities, 
everywhere winning enthusiastic applause 
as one of the finest of living ’cellists. 

* * * 


Therese Malten, the dramatic soprano, 
born in Insterburg, East Prussia, on June 
21, 1855. After studying with Gustav Engel 
in Berlin, she made her début in Dresden 
in 1873 as Pamina, in “Die Zauberfléte” and 
Agathe in “Der Freischiitz,” which secured 
for her a life engagement there. She cre- 
ated the réle of Kundry in “Parsifal” at 
3ayreuth in 1882. She is noted for her im- 
personations of Wagnerian heroines. 

ee 


Raoul Pugno, the celebrated pianist, born 
in Montrouge, France, on June 23, 1852. 
He studied at the Paris Conservatoire, tak- 
ing the first piano prize in 1866, the first 
harmony prize in 1867, and two years later 
the first organ prize. In 1897 he toured 
the United States with Ysaye. Since then 
he has returned several times and has in- 
variably met with the greatest success. 
He resides in Paris, where his services as 
a teacher are much in demand. 

= 

Clarence H. Eddy, distinguished organist, 
born in Greenfield, Mass., June 23, 1851 
After studying with Dudley Buck he went 
to Berlin in 1871 to study organ under 
Haupt, and pianoforte under Loeschhorn. 
After an extended tour in Germany, Aus- 
tria, Switzerland and Holland he settled in 
Chicago. In 1876 he became director of 
the Hershey School of Musical Art. He 
makes frequent tours in America and Eu 
rope and gives yearly a comprehensive sc 
ries of organ recitals. 

: = 


Fritz Steinbach, the eminent conductor, 
born in Griinsfeld, Baden, on Tune 7, 1855. 
He studied at the Leipsic Conservatory, 
where he graduated in 1873, winning the 
Mozart Scholarship. From 1880-6 he was 
the second Kapellmeister at Mayence, 
which position he resigned to become court 
director at Meiningen. He remained there 
until 1904. when he went to Cologne. He 
has established himself as a conductor of 
the first rank, and is esnecially noted for 
his interpretations of Brahms. 

* * * 


Enrico Delle Sédie, the barytone soloist 
and singing teacher, born in Leghorn, on 
June 17, 1826. His musical studies were 
interrupted by his imprisonment as a revo 
lutionist in 1848, but after his release he 
resumed them and made his début at Flor- 
ence in 38st in Verdi’s “Nabucco.” In 
1861 he was appointed professor of sing- 
ing at the Conservatoire in Paris. where he 
has lived ever since. He is considered one 
of the best singing masters of modern 
times and has written several valuable 
books on the art of singing. 

* * * 


Frank Damrosch, born in Breslau on 
June 22, 1859. His teachers were Pruckner 
Jean Vogt, Von Inten, his father and Mosz- 
kowski. He was conductor of the Denver 
Chorus Club from 1882 to 1885. From 
1885 to 1891 he was chorus master at the 
Metropolitan Opera House, New York 
City, and in 1887, conductor of the New- 
ark Harmonic Societv. In 1892, he organ- 
ized the Damrosch Singing Classes, an en 
terprise which has had fine results, and last 
year he became director of the newly es- 





tablished Institute of Musical Art, New 
rork City. He is also conductor of the 


Oratorio Society of New York and ha 
been identified with many musical socie- 
ties in other American cities. 

x *k x 


Martin Krause, the eminent pianist and 
pedagogue, born in Lobstedt, near Leipsic, 
on June 17, 1853. He studied first with his 
father and later under Wenzel and Rein 
ecke at the Leipsic Conservatory, where 
he also attended the seer gee" After suc 
cessful tours of Holland and Germany he 
was prostrated by nervous exhaustion for 
two years, but in 1883 he played for Liszt 
and was for three years thereafter in con 
stant communication with this master and 
his pupils, learning every detail which 
would throw light on Liszt’s marvellous 
facilities. After living for many years in 
Leipsic and a short time in Munich, he 
moved to Berlin, where he is now at the 
head of the pianoforte department of the 
Stern Conservatory. The title of “Profes 
sor” was given to him in 1892 by the Duke 
of Anhalt. 
* * * 

Carl Reinecke, pianist and teacher, born 
in Altona on June 23, 1824. His first con- 
cert tour was to Denmark and Sweden in 
1843; he then went to Leipsic and studied 


under Mendelssohn and Schumann and 
made a second tour of North Germany. 


From 1846 to 1848 he was pianist at the 
court of Christian VIII at Copenhagen. 
After spending some years in Paris he be- 
came teacher at the Cologne Conservatory 
in 1851. From 1860 to 1895 he was con 
ductor of the Gewandhaus Concerts in 
Leipsic, in which position he was suc 
ceeded by Arthur Nikisch. For many years 
he has taught piano and composition at the 
Leipsic Conservatory. He holds the de 
gree of Ph.D. from the Leipsic University 
and that of “Royal Professor” from the 
King of Saxony 





HISTORIC LECTURE-RECITALS. 


Oliver Willard Pierce Announces Inter- 
esting Series in Indianapolis. 
INDIANAPOLIS, IND., June 18.—Oliver 
Willard Pierce, of the Metropolitan School 
of Music, this city, 
summer session of five weeks 


announces a_ special 
for teachers 
and others who desire to study during July. 
Monday, June 25, and 
instruction in piano 
unique by 


This term will begin 
in addition to private 
forte playing, it will be made 
the introduction of a series of five histori 
cal lecture-recitals, each one 


in the development of instru 


covering an 
entire epoch 
mental music. 

The first of lecture-recitals on 
June 25, will embrace a discussion of the 
early schools in France, Italy, England and 
Germany. These composers will be repre 
Scarlatti, Han 


these 


sented: Rameau, 


del, and Bach. 


Couperin, 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


POWERS 


Voice Specialist. Teacher of the Art of Singing 
(Powers-Hoeck Suite. CARNEGIE HALL) 
New York, N. Y. 
*Mr. Powers sailed with his Summer Study Class in 
Europe May 8. Returns October 6. 
Applications to be sent to above address. 


FRANCIS 
FISCHER 





VOICE CULTURE 


Thorough instruction in all branches of the Art 
of singing. ABLE ASSISTANTS. 
Summer Term: Special advantages to Teacher 
- Suite te CARNEGIE HALL, New York 
3US 


SEASON 1906-7 


MME. 


a etc., é ss " , 
HENRY 
131 East 17th St., 


Telephone 1350 COLUMI 


Orchestra Concerts 
Oratorios and 
Song Recitals 


For all particulars, terms, dates 
address 


WOLFSOHN 
New York, 


ON TOUR 


Summer Address 


TACOMA, - WASH. 
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June 23, 1906 


CHORUS OF 4,000 TO 
SING ON BIG STAGE 


GREAT PLATFORM IS ERECTED FOR 
CONCERTS OF NEWARK 
SANGERFEST. 


Armory in Which Several Programmes Will be 
Given, will Accommodate 5,000 Auditors— 
Visiting Delegations to Live in Unique “City 
of Tents."’ 

Newark, N. J., June 19.—With the com 
pletion of the building of a mammoth stage 
in the First Regiment Armory, of this city, 
this big auditorium is practically in readi- 
ness for the concerts of the North-Eastern 
Sangerfest, to be held from July 1 to 5. 
The stage is the largest ever erected in 
this State, and is designed to accommodate 
4,000 singers, and an orchestra of sixty. 
That part of the hall not occupied by this 
immense platform, will have a seating ca- 
pacity of 5,000. 

These few facts give some idea of the 
magnitude of the forthcoming music fes- 
tival. In the centre of the north balcony 
is the “Presidential Box,” accommodating 
twenty-four persons. It will be at the dis- 
posal of the President, if he decides to at 
tend the Sdangerfest. Governor Stokes, 
Mayor Doremus and other honored guests 
of the Sangerbund will hear the concerts 
from this box. It is hoped that President 
Roosevelt will attend the Tuesday night 
concert when Mme. Schumann-Heink and 
Dan Beddoe will assist the great chorus 
as soloists. 

Olympic Park, where several of the con- 
certs will be given, will be a veritable city 
of tents during the fest. The large vacant 
enclosure in the rear of the theatre and 


park proper will be dotted with houses 
of canvas that will provide headquarters 
and sleeping accommodations for several 


of the visiting societies. The plan for the 
singers’ tent city provides fifteen or twenty 
squares that will be divided by regular 
streets, thirty feet in width. These streets 
will be named after persons who are con- 
spicuous in the affairs of the Sangerbund 
Arrangements for cooking will also be 
provided. 

Athough the formal programme will not 
open until July 1, the fest will be in full 
swing during the preceding day, for most 
of the visiting delegations are expected to 
arrive on Saturday. They will be met at 
the railroad stations by committees and will 


he escorted to their headquarters. In the 
evening there will be a parade Some of 
the societies will brine hands with them, 


and it is promised that Newark will hear 
concerts morning, noon and night 

Newark will have two contestants for 
the Kaiser trophy, the Arion and Germania 
Societies. The contest for this prize will 
he the princinal event of Independence 
Dav. and will be participated in by six 
societies. 


THE CYCLE QUARTETTE. 
Noted Organization to Make Another 
Extended Tour. 
The Shakespeare Cycle was 
such success last season by a quartette un 
der the direction of Loudon G. Charlton, 
that arrancements have heen completed for 
presentation of Mrs. Wassall’s 
charming work under the same auspices 
The Cycle Ouartette. as the organization 
will be known, will also sing “The Persian 
Garden” and Ethelbert Nevin’s “The 
Ouest.” The members of the quartette are 
Mme. Shotwell-Piner. soprano: Katharine 
Fisk, contralto: Kelley Cole. tenor. and 
rrancis Rogers Jarvtone Ethel Cave- 
Cole will again be accompanist. 


PRICE-COTTLE 


Conservatory of Music 


2105 7th AVENUE 
Cor, 125th St., N. Y. 
A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 


The pupils attending this class 
have a lesson and practice EVERY 


Reeeail TDA Moothly recitals are giwe® 


sung with 


another 
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ARRANGEMENT OF BOXES IN THE MANHATTAN OPERA HOUSE. 


The above diagram shows the location of the boxes in Oscar Hammerstein’s new 


Manhattan Opera House, New York City. 


and to all intents and purposes they have all been sold. 


As will be seen, there are not many boxes, 


The two uppermost proscenium 


boxes on both sides are not to be sold for the season, but can be bought for single nights. 

The entire arrangements of the Manhattan Opera House follows the plan of the 
European houses more closely than any other theatre in this country. The orchestra 
stalls, numbering 998, are twenty-two inches wide—which is wider than any other or- 


chestra seat in this country—with double arms and comfortably ypholstered. 


There is 


ample room between the rows, and the three main aisles are wide and slope gradually. 
Above the orchestra stalls come the boxes and above the boxes the dress circle, con- 


taining 450 seats; 
part of the stage is visible from every seat. 


next comes the balcony, with Soo seats, 
An innovation is what is to be known as the 


and so arranged that every 


Back Balcony, seating about 150 people, and situated directly over the foyer leading to 


the boxes. 


The cost of seats in this portion of the balcony is $1.50 each, so that intend- 


ing opera-goers will find good seats within the reach of most pocketbooks. 
Above the balcony comes the immense gallery, with 900 seats so arranged that despite 
the great height from the ground floor no one will become dizzy, as has been the case in 


both the Metropolitan and Carnegie Hall. 


DE PACHMANN’S DREAM ALTERS AN INTERPRETATION 


Lonpon. June 16.—Vladimir de Pach 
mann’s latest recital here, at Bechstein Hall. 
was enlivened by various and sundry re 
marks, some sotto voce, others addressed 
to the audience. Before playing the Chopin 
Prelude in F, de Pachmann said he had 
had a dream which prompted him to in 
terpret this work somewhat differently to 
what was his custom, and the new read- 
ing certainly proved most effective. Some 
of the other Chopin works he described as 
“heavenly” and as “revelations.” 

At the close the audience gathered round 
the platform and obtained three extra 
pieces. The pianist then asked them what 
they would like, and every one exclaimed 
“Chopin.” The Russian smiled and said: 

“T must not spoil my next recital, which 


CLOSING CONCERT GIVEN. 
Zellman Conservatory Pupils End 
Season in Creditable Manner. 

The annual closing concert of the Zell 
man Conservatory of Music, of which 
Joseph B. Zellman is president and musi 
cal director, took place at the Fllerslie, in 
West One Hundred and Twenty-sixth 
street, New York, on June 14. The affair 
proved to be gratifying in many respects, 
introduce to the auditors a 
Certificates 


and served to 
number of talented students 
honor prizes and medals were awarded. 
The programme was presented by the 
following : The Zellman Conservatory 
Orchestra. Helen McFarland. Georee Math 
ieson, Hayden Dargin, Florence Morrisson 


Jerome Davis. Stella Hirsch. Estelle Bir 
nev. Jessie Moss, Gordon Krume. Mabel 
Weis. Lihhie Norwalk, Minnie Zellman 
Claudia Kornicker. Edna Goldsberrv, G. V 


Anna F. Don 


Grinnell, Harriet Rosenow. 
nelly and Simon Cohen 


The Vienna Philharmonic Orchestra has 
again engaged Felix Mottl for their con 
certs next winter 
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will be confined to the works of this mas 
ter. Here is something else, and tell me 
what vou think of it.” 

De Pachmann then played a dreamy pre- 
lude, and when it was at an end he said 
“That was only an improvisation, and as 
vou all listened to it with great attention, 
I will play you a masterpiece, Chopin’s 
first ballade.” Loud applause greeted this 
announcement, and when he started there 
was a remarkable stillness in the hall. One 
might indeed have heard the proverbial pin 
drop. When the last chord had been played 
there was another demonstration, but M. de 
Pachmann said he was too tired to play 
any more. Having shaken hands with 
some of the enthusiasts nearest to him, he 
1 tired 


NEW OPERA PRODUCED. 





Paris Casually Pleased by Lyric Ver- 
sion ‘‘ La Revanche d’Iris.’’ 
Parts, June 19.—“La Revanche d’Tris” 
was recently produced at the Opera 
Comique and scored what may be termed 
success The hook is bv Paul 
Ferrier and the music by Edmond Diet 
The comedy of the same title from which 
the author has taken the libretto, was pro- 
Anced in 1867 at the Théatre Francais by 
Coavelin and Mme. Rovost-Pousin 
Adapted from the lIvrical stage, the work 
retains its freshness and the music, treated 
in the form of a musical dialogue, brings 
forth skilfully and with spirit the differ- 
ent characters 


Miss Sheldon’s Pupils in Recital. 

SALEM, Ore., June 18—Pupils of Bea- 
trice Sheldon were presented in a recital 
here on June 8&8 when a nicely contrasted 
programme served to brine out the attain 
ments of the verious performers 


EDWIN GRASS 


KENTUCKY'S TRIBUTE 
TO STEPHEN FOSTER 


SONG WRITER’S MEMORY HONORED 


BY THOUSANDS AT STATE 
CELEBRATION. 





Streets of Louisville Ring with his Melodies as 
Statue is Unveiled by his Daughter—Inspir 
ing Scenes Mark Ceremony. 


LouisviLLe, Ky., June 18—The pro 


gramme last Thursday, of Kentucky’s 


“Home Coming Week” took the form of 
to thea memory of Stephen 
“My Old Ken 


State, 


1 testimonial 
Collins 
tucky 
whose name his gift of song has immor 
fitting 
the model of a 


Foster, author of 


Home.” The people of the 


talized gave tribute, and unveiled 


Foster statue that is to 
adorn the new State Capitol of Kentucky 

lhousands of children, headed by bands 
that played Foster’s music continuously, 
marched to the hall where the model of the 
statue that is to be erected by their con 
tributions, was unveiled. Within the hall 
there were 20,000 persons. They cheered 
every mention of the song writer’s name, 
and applauded enthusiastically the rendi 
tion of his music. . 

“My Old Kentucky Home” has _ been 
played over and over again during the 
week’s celebration. Delegation after dele 
gation from other parts, has _ trooped 
through the streets behind bands playing 
the familiar melody. Orchestras in hotels 
and pleasure resorts throughout the city 
have performed the same strains almost 
continuously, and everywhere on the streets 
it can be heard as people sing and hum it 

The statue was unveiled by Mrs. Marion 
Foster Welsh, of Allegheny, Pa., a daugh 
ter of Mr. Foster. Standing by the side of 
Mrs. Welsh, were Mrs. Jesse Welsh Rose, 
granddaughter of the composer, and _ his 
two great grandchildren, Dorothy Jane 
Rose, and Stephen Collins Foster Rose. 

“ SALOME” IN LEIPSIC. 


Strauss’s Opera Scores an  Over- 
whelming Success. 
Leipsic, June 16.—Princess “Salome” was 


accorded nothing short of a royal welcome 
on her first appearang@y here at the Stadt 
theater. The audience was wildly enthu 
siastic and showered her with flowers and 
laurel wreaths. The entirely sold-out 
house, over sixteen recalls, and the assur- 
ance of a profitable work from the box 
office standpoint, stamped Richard Strauss’s 
new opera a tremendous success. At the 
same time it was the first novelty pro- 
duced by the new conductor, Herr Volk 
ner, and proved to be a good omen of his 
future achievements. Only words of praise 
can be given the performance. The enor 
mous difficulties were splendidly overcome 
Salome was sung by Frau Doenges, 
whose splendid voice was _ particularly 
effective in the “Liebesszene” and in the 
closing scene. As an actress she lacked, 
to a certain extent, the characteristic play 
of facial expression, the seductive serpen 
tine movements and the enchanting sensu 
ousness which one expects from this com 
plex character. Herr Soomer was a fine 
Johannes, and the other roles were equally 
well sung 

The performance marked an epoch in the 
annals of the Leipsic opera, which has now 
for some time been in a state of stagna- 
tion, and it is to be hoped that the artistic 
spirit to which this production is due will 
succeed in restoring all the performances 
to their old time standard 


Augment Bridgeport Musical Club. 

BripGEPorT, CoNN., June 19.—At the reg 
ular meeting of the Bridgeport Musical 
Club, held recently, ten new members 
were accepted by the organization Re 
ports of officers showed that the Club is in 
i fleurishing condition 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


Richard Strauss announces that he is at 
work on another opera and the information 
is volunteered that the libretto is on a 
topic slightly worse than the malodorous 
“Salome.” Guesses are now in order as 
to whether the book is based on Byron’s 
poem “Cain,” or whether the story of 
Sodom and Gomorrah has been dramatized 
for operatic purposes. It would seem as 
though a man possessing the musical crea- 
tive talent of Strauss, would put it to bet- 
ter purpose than the exploitation of moral 
rot. Strauss is doing music an ill turn and 
should his next opera be on more immoral 
lines than “Salome,” he will have earned 
the title which Hermann Klein bestowed 
upon him in the columns of Musica. 
AMERICA—“a musical degenerate.” 





AN IMPORTANT OMISSION, 


Dr. Carleton Simon has written a 
learned treatise upon the origin, causes and 
effects of musical temperament. Dr. Si- 
mon has treated the subject from a purely 
medical viewpoint. He dissects the musi- 
cian as he would a cadaver, ruthlessly and 
mercilessly, and the result is that he misses 
the real point of his treatise altogether. Dr. 
Simon says that to all intents and pur- 
poses, musical temperament is a manifesta- 
tion of a desire to put indescribable, in- 
definite feelings many of us possess, into 
concrete, material shape. He goes into a 
learned dissertation about the causes and 
consequences, and he tells much that is in- 
teresting. The weak point in the whole 
verbal structure is the fact that he omits to 
mention that the real underlying basis of 
all musical development—the one thing ab- 
solutely necessary and essential to its pos- 


MUSICAL AMERICA 


session—is that indefinable, illusive thing 
we call the Soul. 

Many of us possess more or less physical 
ability to play an instrument or emit noises 
which common courtesy terms singing, but 
very few of us possess genuine musical 
temperament. It is not that soul is lacking 
in us, but that it expresses its desires, its 
hopes, its fears, its very self, through other 
mediums than through music. Dr. Simons, 
in his scientific enthusiasm, did not take 
into consideration the psychologic phase of 
the topic which he wrote, and it is just 
this phase upon which depends the suc- 
cess or failure of the musician. Did the 
learned doctor possess musical tempera- 
ment of his own, he would have had a 
clearer insight into the musician—he would 
have seen there the essence—the Soul. 





THE BATTLE OF SOPRANI. 

The next opera season in New York City 
promises to be a battle royal of soprani 
with the advantage so far with Heinrich 
Conried. The news of the alleged break- 
down of Nellie Melba, with an attendant 
loss of voice, if it be true, is a hard blow 
for Oscar Hammerstein, who has none too 
many soprani for the arduous season he 
has mapped out for his singers. 

Melba was, perhaps is still, his trump 
card, so far as the female singers are con- 
cerned, It is true that Luise Tetrazzini is 
a soprano of the colorature type and pos- 
sesses an exceptionally fine voice, but whom 
else has the doughty Hammerstein to pit 
against Thila Plaichinger, the best dra- 
matic soprano in Germany; and against 
Geraldine Farrar, the charming American 
singer? He has Eleanor Broadfoot, the 
American, who returns to us as Mme. De 
Cisneros—an as yet unknown quality; 
Mme, D’Arta, another American also a 
newcomer and—Mme. Melba. 

On the male side of vocal artists, the 
forces of the two impresari are more evenly 
balanced, with the slight advantage on 
Hammerstein’s side. So that it behooves the 
latter to make another flying trip abroad 
to gather a stray songbird or two—Mme. 
Donalda, for instance. The latter is a Can- 
adian girl who has sung all Melba’s rdles at 
Covent Garden and has scored a most pro- 
nounced success. 

There is another phase of cleavage in- 
dicated by this struggle between the two 
managers—the battle between German 
opera, as represented by the Conried 
forces, and French and Italian opera, 
represented by the Hammerstein hosts. The 
fact that Conried obtained the two best 
soprani from the Royal Opera in Berlin, 
indicates clearly his policy for the next few 
years—the preference for Teutonic works. 

Hammerstein, on the other hand, while 
also a German by birth, is more catholic in 
his musical tastes and, while he is bowing 
to popular sentiment which has grown 
somewhat weary of the eternal Wagner, 
he has not tabooed German composers by 
any means—Mozart and Gliick have prom- 
inent places in his operatic itinerary. 

The opera-going public can look upon the 
rivalry between the Metropolitan and Man- 
hattan opera houses with equanimity, for 
out of that struggle will come the best 
there is in the operatic world. 





SOME WAGNER LECTURES. 


Richard Wagner has come to his own at 
last. Examination of the lecture lists in 
the various German universities shows that 
the composer and his works occupy a per- 
manent place in the curriculum. Leipsic, 
Breslau, Greifwald, Miinster, Jena, Munich, 
Heidelberg and Berlin will all hear lectures 
next winter on the work which Wagner has 
accomplished, work which has done more 
to influence music than that of any other 
composer. 

Some of the American universities and 
colleges devote more or less time to the 
study of music, and it might be advisable 
for them to follow the examples of the 
German institutions, and devote some por- 


tion of their studies to the lives and works 
of great composers. The study of har- 
mony, the technical side of music, is un- 
doubtedly necessary to a musical education, 
but the historical side, that which deals 
with the composer and musician himself— 
the human side of music—is just as need- 
ful to the accomplishment of a musical 
education. 

This contention emphasizes the assertion 
made repeatedly that our musical life is very 
incomplete and immature, and that the real 
atmosphere of music, such as is found in 
Germany, is utterly lacking here. Practi- 
cally every American teacher of music who 
is honest, will admit that while American 
pedagogues are capable and oftentimes su- 
perior to those to be found on the other 
side, yet no musical education is complete 
without residence on the Continent. It is 
not for the sake of the few things that can 
be learned from European teachers that 
the American student spends a year or two 
or more abroad; it is the delving into the 
psychology of music—into its human mar- 
ifestations—into its less ethereal, but fully 
as interesting phases—that is so necessary 
to the completing and rounding off of the 
would-be musician’s education. 

The student abroad studies music, 
breathes music, thinks music, lives music. 
Almost unconsciously music becomes a part 
of him, and the result is—the Artist. Here, 
in this land of material things, where a 
study of the ticker is more remunerative than 
the study of piano scores, the main and ob- 
jective point of the music student’s life 
seems to be a public hearing. Immaturity 
among graduated pupils is the chief com- 
jlaint to be made against American 
teachers. We lack the thoroughness of the 
German, and permit our students to go into 
the world with their musical education 
about half finished. 

How to remedy this state of affairs with- 
out forcing the pupil to go abroad for the 
necessary finishing touches, is difficult to 
state. Probably the introduction into our 
schocls' and musical conservatories of 
courses of lectures similar to those on 
Wagner, would tend to broaden the mind 
of the music student and give him an in- 
sight into what constitutes the real musi- 
cian and what distinguishes the musician 
from the genius in music. Eventually, we 
will have a musical atmosphere of our own, 
and such lectures as are here suggested 
will tend to bring that day a trifle nearer. 





If any one save Henry T. Finck of the 
New York “Evening Post” had asserted 
that Liszt composed “Carmen,” he would 
have been supected of harboring malice 
toward a non-advertiser, one Georges Bizet. 


A busy press agent declares that Moriz 
Rosenthal can break a taut piano string by 
striking it with his index finger. A man 
so strong might be able to dent the nerve 
of a press agent capable of sending forth 
such nonsense—to put it mildly. 


It is only the meek and lowly composer 
who will deign to recognize his work—on 
a talking machine. The high and mighty 
ones would rather practice ju-jitsu on it. 





WORDS FOR A SONG. 


Red glows the sun of early day, 
The night fades in the dawn: 
The stars pass on their heavenly way 
And softly moos the fawn. 
With dew bespecked 
The meadow gleams 
And earth awakes 
From slumber’s dreams. 
Red glows the sun of early day 
So let us bow to Cupid’s sway— 
And let us love. 


The noonday sun shines o’er the land 
On meadow, field and brook: 
And Cupid sways his magic wand— 
Love answers love with look. 
The fields are silent 
And all around 
A midday stillness 
Doth abound. 
The noonday sun shines on the land 
And Cupid sways his magic wand- 
So let us love. 


The dewy night is here again 
The stars gleam in the sky: 
All nature sleeps, in dale and fen, 
Save Cupid, you and I. 
Soft sighs the wind 
Through bough and tree 
It whispers low: 
“I love but thee.”’ 
The dewy night is here again, 
All nature sleeps in dale and fen— 
So let us love. E. M. 
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PERSONALITIES. 





Po 


THOMAS SALIGNAC. 


Salignac.—The above is a picture of 
Thomas Salignac, the French tenor in the 
role of Jesus in  Massenet’s_ oratorio, 
“Marie-Magdalene,” in which he appeared 
in Paris recently. The oratorio was pro- 
duced in full costume and created a sensa- 
tion, 


Kneisel.—Franz Kneisel will join his 
family during the summer months in Blue 
Hill, Me. 


Luckstone.—Mr. and Mrs. Isidore Luck- 
stone left for an extended European tour 
on June 2r. 


Mannes.—Mr. and Mrs. David Mannes 
will pass the summer at their home on 
Lake Champlain. 


Rogers.—Francis Rogers, the barytone, 
is resting after the busiest season of his 
musical career, at Concord, N. H. 


Hauk.—Minnie Hauk, whose Carmen is 
well remembered in this country, has re- 
cently been singing in Monte Carlo. 





Zoeliner.— Heinrich Zoellner’s “The 
Sunken Bell” was produced recently at 
Rigi, Russia, and was most favorably re- 
ceived. 

Sanford.—Professor Samuel S. Sanford, 
of the Department of Music of Yale Uni- 
versity is in Europe, where he will spend 
the summer months. 


Bernstein.— Eugene Bernstein is in 
Spokane, where he will devote his time to 
the instruction of a piano class during the 
remainder of the summer. 


Davis.—Grace Davis, soprano of Holy 
Trinity Church, Brooklyn, owing to import- 
ant engagements, will not go away on her 
summer vacation until the end of July. 


Mascagni.— Mascagni’s new opera “Am- 
ica,” recently produced at Cologne, is said 
to be far superior to any of the operas 
written by the Italian composers since 
“Cavalleria Rusticana..” 


Burmeister.—After an absence of three 
years, Richard Burmeister, the well known 
pianist and head of the piano department 
of the Royal Conservatory of Music in 
Dresden, will spend the summer in Amer- 
ica. He intends to visit some of his friends 
in New York and Boston. 


Von Unschuld.—Marie von Unschuld 
has returned to Washington from her 
Western trip, having been especially suc- 
cessful in a concert given before the Fed- 
eration of Women’s Clubs, a convention of 
5,000 women, which held its fifth biennial 
meeting in St. Paul, Minn. 


Rappold.—Marie Rappold, the Brooklyn 
soprano, who went abroad recently, is to 
heard only as Elsa. Mr. Conried made a 
number of engagements for her, as he feels 
that she needs only routine to take her 
sing in various German cities. She will be 
place among the first of the lyric sopranos. 
a abroad she will learn Sieglinde and 
Senta. 


Schulz.—Carl Theo Schulz, Kappellmeis- 
ter at the Grand-Ducal Court Opera House 
at Karlsruhe (during the time Felix Mottl 
was active there), also conductor of the 
Karlsruhe Oratorio Society, will probably 
come to America next season. It is his de- 
sire to settle here permanently. Consider- 
ing his youth, being but thirty-two years of 
age, Mr. Schulz has already made a large 
place for himself in the orchestral world. 


Szumowska.—An important addition to 
the Charlton forces this coming season will 
be Madame Antoinette Szumowska the 
well-known pianiste whose playing has 
called forth approbation in many of the 
larger cities of the East and middle West 
Mme. Szumowska who studied for several 
years under Paderewski’s tutelage, made 
her début in Paris several years ago, and 
since then her name has been a familiar 
one on the Continent. She will be heard 
in recital and with leading orchestras, while 
she will also appear as a member of the 
Adamowski Trio, of Boston. 
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MORE CONCERTS FOR 
THE GREEK THEATRE 


THE UNIVERSITY OF CALIFORNIA 
ORCHESTRA TO PLAY AGAIN 
AT BERKELEY. 


Dr. Wolle to Conduct Series of Three Symphony 
Programmes in Open Air Auditorium—Chamber 
Music also Planned. 

BERKELEY, CAL., June 19.—Three sym- 
phony concerts by the University of Cali- 
fornia Orchestra, to be given in the Greek 
Theatre during the summer session, have 
heen announced by the University of Cali- 
fornia. The University Orchestra will play 
at 3:30 o'clock on the alternate Thursday 
afternoons, June 28 and July 12 and 26. On 
the intervening Thursday afternoons of 
July 5 and 19 and August 2 programmes 
of chamber music will be rendered in the 
Greek Theatre by the Minetti String Quar- 
tette. 

The University Orchestra will be con 
ducted, as always, by Dr. J. Fred Wolle, 
professor of music in the University of 
California. Comparatively few of the 
members of the University Orchestra have 
left this community since the San Francisco 
fire. As the orchestra includes in its mem- 
bership the best professional musicians of 
San Francisco and the bay region, these 
men were the first to find opportunity for 
work, as theatre, opera and restaurant and 
hotel orchestras were organized, and conse- 
quently have been enabled to stay in this 
region. Giulio Minetti, as heretofore, 
will be the concert master for the or- 
chestra, and in personnel the organiza- 
tion will represent the same high stand- 
ard set in the six concerts of the past win- 
ter, which were so eminent a success artis- 
tically and in popular support. 

hese summer concerts, as given by the 
University, represent an undertaking alto 
gether public in character, without any 
any element of private gain. Should any 
surplus result it will be devoted to more 
music at the University hereafter. 
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Critic (to pianist).—“My dear Pounder 
you ought to play only for an audience of 
Beethovens.” 

Pounder (effusively)—“Ah, I thank 
you ; such appreciation——” 

“Oh, dont mention it; you’ve heard, I 
suppose, that Beethoven was deaf.” 

se 


“The old-fashioned idea of serenading 


has gone completely out of date,” said the 
romantic youth. 

“Yes,” answered Miss Cayenne, “a girl 
doesn’t care to hear a guitar now. But an 


automobile horn will cause her to take no- 
tice.”—Washington “Star.” 
* * * 

“Sir, your son’s performance on _ the 
French horn is execrable. It will drive 
everybody from my house. You told me 
that he was a teacher.” 

“I did not. I said he was a tooter.” 

* * * 


“Was that a bona fide piece that Ethel- 
inda was playing?” asked Mr. Cumrox. 

“Certainly,” answered his wife. “That 
was a selection from Wagner.” 

“Well, of course I wouldn’t express any 
doubts in company. But half the time 
can’t tell whether Ethelinda is playing a 
tune or a practical joke.”— Washington 
Star. 

i 

“I don’t like the Teedlums for neighbors 
Their little boy is sO noisy. 

“Does he cry?’ 

“No, but he works their automobile 
squawker every time my husband practices 
on his cornet.” 

a 

“I’ve got to practice on the piano five 
hours a day,” said the disconsolate small 
girl. 

“What for?” 

“*Cause mother and father don’t like our 
new neighbors.”—IVashington Star. 


Central New York 


“Die drei Gesellen”’ 


English Hostesses 


MUSICAL AMERICA 


FINE PROGRAMME 
FOR SANGERFEST 


Saengerbund’s 
Festival Details Are 
Announced. 

Troy, N. Y., June 19.—The following is 
the programme of the Sangerfest of the 
Central New York Sangerbund, which will 
be held in the State Armory here on June 

25, 26 and 27: 
Overture, “‘Tannhiuser’”’ .Wagner 
Orchestra. 
“Im Deutschen Geist und Herzen sind wir 

Eins” Kremser 
Recitative from “Hellstrahlender Tag’’..Max Bruch 
Mme. Schumann-Heink. 

a, ‘Im Feld des Morgens friih”’ 
“Jetzt reisen wir zum Thor hinaus”’. 

Massed Chorus, a capella. 


Burkhardt 





BERNARD MOLAHN. 
Who Will Direct the Central N. Y. Sangerfest. 


“In Diesen heil’gen Hallen” from ““The Magic 
Flute” Mozart 
Emil Fischer. 

““Weihe der Liedes”’ Saldamus 
Troy Vocal Society, United Singers, Troy, 
Mme. Schumann-Heink and Orchestra. 
“Sturmbeschworung,’ Duerrner 
Massed Chorus, a capella. 

i, ‘Die Uhr” L. Loewe 
b, ““Lacrime Christi” Blasser 
Emil Fischer. 
a, “Creation’s Hymn” Beethoven 
b, *T wilight”’ Buck 
c, ‘*Waken Lords and Ladies Gay”. Mendelssohn 
Troy Vocal Society. 
a, ‘Der Wanderer’ F. Schubert 
b, “Friithlingsfahrt”’ R, Schumann 
c, ‘“Heimweh”’ Hugo Wolf 
Mme. Schumann-Heink. 
Podbertsky 
Massed Chorus and Orchestra. 
“The Star Spangled Banner” 
By Chorus, Auditors and Orchestra 


It is expected that fully 15,000 will at 


tend the various concerts. 





WELL-KNOWN STARS 
AT FANCY PRICES 


Ignore Struggling 
Artists For Big 
Names. 
Lonvon, June 20.—While there are liter 





ally thousands of English and American 
singers trying to get a hearing in London, 
hostesses who give big private concerts 
never hear of or ivnore utterly, these strug 
gling artists. 
get them—at a price. 


They ask for big names and 


This week several hostesses have given 
‘oncerts, and the season’s prices charged 


by fashionable artists for singing two songs 
or playing two solos at a private house are 
as follows: 


a 


Caruso, $2,500; Mischa Elman, $1,000; 


Clara Butt, $1,000; Fraulein Selma Kurz, 
$850; Emmy Destin, $750. 


W. Waldorf Astor, who will give three 


musica] dinners at his Carlton House Ter 
race mansion in July, has engaged Caruso 
and Mischa Elman to entertain his guests 
after dinner 


Emile Taranto Recovering. 


MontTrEAL, June 20.—Emile Taranto, the 


violinist of the Mendelssohn Trio, is just 
recovering from a bad attack of arm stiff 
ness which threatened to end his artistic 
career. Several doctors were consulted and 
it was feared that the arm would have to 
be amputated 
tried without effect. 
days, however, Dr. F. de Martigny tried 
new treatment which 
results, and it is now hoped that the 


Electric appliances were 
During the last few 


brought about good 
trouble 


Ss over. 


Augerer 


and Mapleson, 


Ke) 
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#& # is International ~ ~ 


PIANOS 





In the whole world there are 
scarcely more than a half-dozen 
truly famous pianofortes—instru- 
ments of irreproachable musical 
distinction, whose makers’ names 
are interwoven in the Annals of 
Music and whose creations take 
their place with the triumphs of 
the great musicians and com- 
posers. 

Not more than five countries in 
the world have yielded names fa- 
mous in piano-construction. But 
one of these countries is America, 
young in musical art, yet abreast 
of all other nations in the con- 
struction and improvement of 
musical instruments, 

In the United States the Weber 
Piano has been at the forefront of 
pianoforte development. Founded 
over fifty years ago on _ tone- 
ideals that were then in advance 
of musical thought in Europe, it 
has maintained a unique position. 

To-day Weber Pianos have no 
superiors, either in this country or 
among the notable pianofortes of 
Europe. Their prestige is inter- 
national. The Weber was selected 
for the personal use of His Holi- 
ness Pope Pius X and for the 
Spanish royal family, and has 


Send for the 


THE WEBER 





An interesting chapter in the history of 
’ is referred to by the London “Tele 
in its article on the late Mme. 
lLemmens-Sherrington : 

Perhaps the brightest passage in_ the 
of a lady who maintained a high 
reputation, both in sacred and secular mu 
, occurred in the year 1864. In the pre 
vious June Gounod’s masterpiece 
produced by Mr. Mapleson at the Royal 
Italian Opera. The late Mr. Gye, the op 


impresario at Her Majesty’s The 


had refused to have anything to do 


“aust,” which had made little im 


pression in Paris, and had failed in Milan 

A fe w days before the production of the 
in London only £30 worth of seats 
y Fond taken for the opening perform 
after resolving on the 
course of announcing the work 
for four nights in succession, arranged that 
for three out of the four, not a single fur 
ther seat should be sold. 





plant of the 
completely 


innounces 
September 1, he will issue a souvenir edi 
i copiously illustrated, and devoted to 
the University of C 


‘*Musical Review,’’ a Journalistic Phoenix 


\IUSICAI 
» issue of the “Musical Review,” 


It is better in every way, typo 


graphically, and in contents. 

“Musical Review” was 
destroyed in the recent San 
Francisco disaster. Owing to the indefati 
efforts and executive ability of the 
Alfred Metzger, the periodical is 
re in print, the new plant having 
tablished at Los 
among other things that on 


Angeles. Mr. Metz 


ilifornia Symphony Or: 


eS BISPHAM 





Weber Art Book 3 


PIANO COMPANY 


AEOLIAN HALL 
362 Fifth Avenue, near 34th Street, New York 


had been 


Nearly the whole 
tickets for the first three nights 
given away, and an advertisement 
printed stating that, in consequence 
if a death in the family, two stalls secured 
first representation of “Faust” 


AMERICA is in receipt of the 


of Los 


long received the unqualified en- 
dorsements of famous singers, 
conductors, and composers asso- 
ciated with the pgoduction of 
Grand Opera in America. 

The structural story of the 
Weber is one of magnificent prog- 
ress. Weber Grand and Concert 
models are instruments of inex- 
haustible resources, loved for 
their sympathetic, singing Weber- 
tone. Weber Uprights have in- 
dividual qualities of tone that 
should be considered by every 
one interested in the selection of 
a piano for the home. Weber 
Small Grands and Baby Grands 
are triumphs of the _ piano- 
builder’s art in reduction of size 
without sacrifice of musical qual- 
fies, 

Furthermore, among the fa- 
mous pianos of the world, the 
Weber alone can be had with the 
Metrostyle Pianola, the standard 
Piano-player of the world, inside 
its case. Thus, it is the one 
pianoforte of unquestioned musi- 
cal standing that furnishes in a 
single instrument a pianoforte of 
renown and the means whereby 
any one, however unskilled, may 
play upon it any composition, 
however difficult 








NOD 


New Light on History of Gounod’s “ Faust’’ 


could be bought at an increased price, 
hese were disposed of several times over. 
and meanwhile people coming to the box 
office were informed that neither love nor 
money would purchase places for the first 
three performances. 

“Faust” immediately “caught on,” and 
was represented for ten nights in succession 
besides being constantly repeated until the 
end of the season. Titiens was the original 
Marguerite here, with Giuglini as Faust, 
Trebelli as Stebel, Gassier as Mephistoph 
cles, and Santley as Valentine. Mr. Gye 
hastened to put up the opera at Her 
Majesty’s Theatre, and on June 7, 1864, 
\delina Patti performed Marguerite for 
the first time 

January, 1864, “Faust” was presented 
in English at Her Majesty’s, and Gounod 
expressly composed for Santley the popular 
cavatina, “Loving Smile of Sister Kind.” 
Sims Reeves—though not on the first night 

played Faust; Santley had his old part 
(he afterwards appeared as Mephistophe 
les); Madame Florence Lancia, who died 
last year, was the Sicbel; and Marguerite 
was allotted to Madame Lemmens-Sher 
rington, to whom the warmest praise was 
given for an excellent impersonation 


SOUTHERN PUPILS PERFORM. 
Students of Miss Black, in Mobile, Ala., 
Give Piano Recital. 

Mosite, ALA., June i8.—In German Re 
lief Hall, on June 7, a piano recital was 
given by the pupils of Minnie F. Black 
The assisting soloists were Mrs Brown, 
Miss Schwaemmle and W. Kern, violins 
W. L. Powers. viola; F. Faehrmann and 

Mir. Curjel ’cellos 

[he programme contained numbers ot! 
Schubert, Hans Seeling. Beethoven, Les 
chetizky, Mendelssohn, Chopin and Handel 
These pupils participated: Lulie Lesene 
Jessie Bayley, Clarita Moragues, Josephine 
McColl, Margaret Taylor, Genevieve Wat 
son. Grace Harris, Lelia Dumas, Mattie 
<irkbride and Anna McColgan 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 
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MELBA’S HEALTH GONE, 
IS FORCED 10 REST 


DIVA LOSES VOICE THROUGH PHY- 
SICAL AILMENTS AND ANGERS 
PUCCINI, 


Will Probably Regain Use of Organ Before Begin 
ning of Manhattan Opera House Season. 


19.—Melba, the queen of 
song, has completely down. It is 
more than doubtful if she will be heard 
iain this season. Her physician has or- 
lered absolute rest for some 
her friends are urging her to give up her 
and begin her cure at once. 

nt Gar- 


LoNpDON, June 


broken 


months and 


cngagement 
the beginning of the Cove 
which has never been 
the diva has labored under the 
utmost difficulties. Only once, and that at 
the request of King Edward, has the great 
singer been heard. Illness had veiled her 
voice, and she had persistently refused to 
appear when she was not in good form. 

When the King’s request—equivalent to 
a command—came that Mme. Melba shoul 1 
sing in “La Boheme,” she reluctantly con- 
sented. She was so nervous. however, so 
plainly suffering, that her performance was 
lamentable. 


Since 
den season, m-re 


fashionable, 


Composer Puccini, in a rage at such a 
presentation of his opera, launched into an 
avalanch of reproaches that threw Melba 


into violent hysterics. 

She cried that she had been unjustly 
treated in being thrust before the public 
when she was physically unable to sing, 
ind it was only after an exciting scene 
that she was calmed. 

Pro hting “A the absence of the “indis- 
pensable Melba,” Donalda has been building 
up a arent name for herself, notably as 


Varguerite and Juliet 


1? 
tte 


AWARDED GOLD MEDAL. 


Irvin Randolph Wins Honors at New Yor 
German Conservatory Recital. 
Irvin F. Randolph, an accomplished pia 
Newark, N. J., was 
gold medal for the proficiency of his work 
as a student of the New York German 
Conservati Music, at the 
ment recital of that institution in Mendels 
‘hn Hall, on June 20. Mr. Randolph 
played Liszt’s Second Rhapsody in the pro- 
preceded the presentation 
minds of his audi- 
award of which he 


awarded the 


ry of commence- 


gramme which 
of honors, and, in the 
tors, fully justified the 
was the recipient. 

The evening's 
numbers by Jenson, Gounod, de Beriot, 
Rubinstein, Chopin, Beethoven, Donizetti 
and Schubert.- Those who introduced the 


offerings consisted of 


programme were Lulu Bodani, Blanche 
Outwater, Adelaide L. Weber, Louise 
E-ckart, Henrietta Kahler, Charlotte 
Moore, Inez Turner, Adele Wimmer, Rose 


hine Huber, Gertrude L. 


\ Held, Josep 


Sulzbach, Anna C. Ebendick, Mary B. 
Mann, Esther Woolsey, Lillian Weinstein 
and Mr. Randolph. 

Certificates and diplomas were awarded 
by B. Russell Throckmorton. 


CHARLES ANTHONY 


PIANIST AND TEACHER 
ADDRESS 
L.H. MUDGETT 


Anita Ria 


SOPRANO 


WILLIAM H. SHERWOOD 


at CHAUTAUQUA, N. Y. July 7th to August 18th. 
Private Lesson and Interpretation Classes. 


Sherwood Music School 


Fine Arts Bidg., Chicago. Open throughout the summer. 
Address: L. Humphrey, Fine Arts Bidg., Chicago. 


Symphony Hall, Boston 


ADDRESS 


J. Armour Galloway 


53 EaST 56TH ST. 
NEW YORK 
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MUSICAL AMERICA 


Romantic History of the Rakoczy March 


Everybody knows the power of national 
songs to inspire armies in battle. It is only 
recessary to mention the majestic melody 
of the “Marseillaise,” which dates from the 
days of the great Revolution and is now 
the recognized national anthem of France. 
The liberty-loving Italians found expres- 
sion for their desire to throw off the for- 
infectious, though musi- 
cally insignificant Garibaldi Hymn. The 
simple folk-song, “Die Wacht am Rhein,” 
which goes to the heart of every German, 
has since the Franco-Prussian war become 
a national watchword. 

The thoroughly musical Hungarians have 
their “Rakoczy March.” Whoever has 
once heard its martial tones cannot easily 
forget them. One can understand how an 
army can be enthused by this wild rebell- 
ious hymn. Franz Rakoczy, who in 1700 
as leader of the dissatisfied Hungarians 
proclaimed their independence of Austria, 
resisted the imperial oppression for eight 
years and developed heroic courage in the 
many struggles of that period. After the 
unfortunate battle of Trentschin in 1708 
he was condemned to death as a conspir- 
ator, but - managed to escape to Poland. 
\s an exile, he thereafter lived in France 
and Turkey v. and nothing remains of his ill- 


eign yoke in the 


starred revolt except the glorified memory 
of his deeds and the thirty-six measures 
of the Rakoczy March. 

Nobody knows who composed it. Michael 
Barna, the gypsy who first played it for 
Rakoczy, evidently revelled in the passion- 
ate, melancholy melodies of the early Hun- 
garian bards. The march was first played 
on the tarogato, a sort of oboe, the tone of 
which had a certain wild, appealing quality. 
The army took it up and it soon spread 
over the whole world. 

Nikolaus Scholl, the Kapellmeister of the 
Fsterhazy regiment, was the first to put it 
on paper and have it printed. This was in 
the year 1825. Fourteen years later Franz 
Liszt, returning to his Fatherland, after an 
absence of sixteen years, heard it at the 
house of a titled friend, and was so affected 
bv it that he made brilliant transcription 
of it for the piano and again used the 
theme in his great Coronation Mass. Thus 
the Rakoczy March began its career of 
world-wide popularitv. Hector Berlioz also 
heard it when in Budapest in 1846 and. 
likewise delichted with it, he orchestrated 
it and introduced it in his “Le Damnation 
de Faust.” 

While it may not touch the foreigner who 
cannot understand its demoniacal charm, 
this martial hymn is for the Magyars an 
effective reminder of their eventful past 
and a snur to future achievements 





REMINISCENCES OF ANTOINETTE STERLING. 


Mme. Antoinette Sterling, whose exquis- 
ite ballad singing will always remain a de- 
lightful memory to those who heard it, 
spent her earliest days in New York State, 
where her father had iron works and was 
a man of substance. When she was six- 
teen the protective tariffs were removed 
and England flooded the market with cheap 
goods. Mr. Sterling was ruined, and on 
his death his daughter began those musical 
studies which placed her eventually in the 
front rank of her profession. 

M. Sterling Mackinlay, in now giving to 
the world an adequate memoir of his illus- 
trious mother, does justice to her genuine 


A MACDOWELL PROGRAMME. 
American Composer’s Works Performed 
by Ingleside School Pupils. 
20.—A Mac 
musicale 


MILForp, 
provramme 


NEW 
Dowell 
given by 


Conn., June 
marked the 
Ingleside School 
Friday week. The recital 
was given in connection with the commence 


The of- 


pupils of the 
evening of last 


ment exercises of the institution. 
ferings consisted of the American com- 
poser’s duet, “Ballade” for two - pianos. 
played by Emma Henrietta Betsch and 
Claudia Danforth; “Humoresque” for 
piano, played by Florence Eudora Brooks: 


songs, “Merry Maiden Spring” and “The 
Rohin Sings in the Blackbird Tree,” sung 
by “rsay Hansell Dill: “Poem,” for piano, 


by Claudia Danforth: een gg psn for pi- 


ano, by Marguerite Norah Morrall ; songs, 
“A Song” and “Slumber Song,” by Marguer- 
ite Alvord Bishop; piano solo, “Valse 


Caroline Warner Schoverling: 
18, No. 2, by Marguerite 
Claggett Stalev: “A Song,” op. 56, 
No. 2, and “The Sea,” by Helen Louise 
Hamilton, and “Przludium,” op. 10, by 
Catherine Marguerite Shryock 


Triste.” by 
“Humoresaue,” op. 


songs, 


COMMENCEMENT AT ITHACA. 
Conservatory of Music Presents Its 
Graduates with Diplomas. 


IrHAcA, N. Y., June 18 
ment exercises of the Ithaca Conservatory 


Commence 


of Music were held last Monday evening 
in the Lyceum \ large audience was 
present. The women’s chorus, singing un 
der the direction of Mr. Dudley, acquitted 


itself with favor in the rendition of “Ding 


Dong,” which opened the programme. 


Other numbers were given by Lida 
Bailey of Wellsboro, Pa., one of the grad- 
‘ates of the piano department; Grace E 
Dayton, contralto, of this city; Madge 
Rogers, of Sheshequin, Pa., a graduate in 
elocution; Roxana Chandler, pianiste: Mrs 
Melissa Treat-Pol soprano, of Horse 
heads, N. Y., and Ethelyn Smith, a grad 
vate in elocution George Me Williams 

sented the diplomas 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 





ness and kindness, her freedom from van- 
ity, her wealth of interests. The friends of 
the singer included nearly every person of 
note in literature, the drama, art, music 
and science. 

Among the liveliest 
some referring to songs especially asso 
ciated with Mme. Sterling. Manuel Garcia 
at gt, undertook the musical training of 
Mme. Sterling’s son, and continued it dur 
ing four years. The teacher played, sang 
and exhorted for two hours at a stretch 
filling in gaps with stores of anecdotes 
gleaned from the experiences of eighty 
years 


reminiscences are 


WILLIAMS’S PUPILS SING. 





Recital in Newark Introduces 


Promising Talent. 
Newark, N. J., June 18—Promising tal- 
ent was revealed at the recital last Wed- 
Wallace Hall, by pupils 


Vocal 


nesday night, in 


of William Reeves Williams. The pro- 
gramme was introduced by Cora B. 
Nathan, Esther L. Laurence. Miss E. V. 


Reid, Rose Argast, Julia M. Dorsch, Lottie 
Brown, Mignon D. Such, Josephine Groe- 
ber, Dorothy A. Hays, Charles Langbein, 
Sylvester H. Williams, Clarence W. Wil- 
liams, Frank Shackelford and the giver of 
the recital. 

The programme, a lengthy one, was de 
signed to display advantageously the vocal 
resources and technical proficiency of the 
students. 





Western Conservatory Recital. 


SALEM, Ore., June 18—The programme 
prepared by the Western Conservatory of 
Music, and presented by pupils of that in- 
stitution, under the direction of Frank E. 
Churchill, on June 5, entertained a large 
audience in the First Baptist Church. Lois 
Peebles, one of the performers, was 
obliged to give an encore to her offering. 
Others who participated were Wallace 
Trill, Cora Talkington, Florence Liston, 
Tessie Harriett, Vesta Gardner, Mary 
Frisby, Hazel Downing, and Zoe Olmstead. 
assisted by Mae Boise and Nettie Beckner 
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FANTASTIC OPERA 
INTERESTS LONDON 


JONGLEUR DE NOTRE DAME” 
SCORES AT PREMIERE IN 
COVENT GARDEN. 


Miracle Play Set to Music by Massenet Rather 
Bizarre, but Lafitte’s Fine Singing as ean 
Redeems Performance. 


“LE 





Lonpon, June —Massenet’s miracle 
opera “Le Jongleur de Notre Dame” was 
produced for the first time at Covent Gar- 
den last night. The music is praised for its 
freshness and suitability to the naive story 
It is the story of 


a monk to get 


written by Morris Lenau. 
Jean, a juggler, who becomes 
absolution for his offences and is sneered at 
bv his brother monks for his ignorance. 

Jean, who is distressed as to how he shall 
pay honor to the Virgin, finally becomes 
convinced that he may do it with the only 
gifts he possesses. When alone in the 
chapel he sings before her shrine the best 
songs in his repertoire, which are folk songs 
of the fourteenth century. In the end he 
dances a frantic bourrée. 

The monks, who have been disturbed by 
the noise, enter and denounce the jugeler 
for his sacrilege, but the statue of the Vir- 
gin glows with a strange light and th 
voices of angels are heard. The hands of 
the statue move in the act of blessing the 
prostrate Jean. He does not see the mir- 
acle, but dies happy, knowing that his wor- 
ship has been received, and an aureole 
shines forth above his head 

Lafitte, the new tenor from Brussels 
sang the part of Jean, and gave a fine in- 
terpretation of the character. It.was for 
this opera that a donkey was needed for the 
juggler, but the Cevent Gorden manage 
ment, after manv efforts, failed to secure 
one strong enough to bear the tenor’s great 
weight 


Claribel Benjamin Pupils’ Recital. 
The pupils of Claribel Tompkins Ben 
assisted by Fanny reader, 
Havens, 


evening at the 


jamin, Green, 
and Edward C. 
pated in a musical Price 
Cottle Conservatorv of Music, Seventh ave 
nue and One hundred and Twenty-fifth 


pianist, partici 


street, Manhattan. June 16. The pro, 
gramme was performed by the follow 
ing students: Charles Wolf, Mrs 
Waldo Austin, Esther Klein, Orlin J 
Dooley, Bertha Willsea, Winfield T. Me 
Pherson, Mrs. Eva Tickell, George Sticht 
Mrs. Jule Hoffmann, Albert Wolf, Ethel 


Conkey and Helen Gorman. 

711th Recital. 

June 12.—Casper P 
assisted by Ella M. 

7rIth recital 





Mr. Koch’s 
ALLEGHENY, PA., 
Koch, city organist, 
Golder, soprano, gave his 
Thursday night of last week in Carnegie 
Music Hall. The programme contained 
compositions of Mendelssohn, A. M. Foer 
ster, Lemaigre, Meyer-Helmund and Du 
bois. 


The Taste of Paris. 
Here are some receipts of different 
theatres and concerts given in Paris in 
1905 which permit interesting comparisons: 


EE eee Eee Me 
Opéra Comique 2,410,381 
Concerts Colonne.... 234,199 
Concerts Lamoureux 203,195 
Concerts du Conservatoire. 169,922 
tal Fabarin 304,452 
Folies Bergeéres 1,562,992 





pressi ve 


musi 
masterpieces. 





latest VICTOR Red Se -al Records. 


Camden, N. J. 





Study under Emma Eames 


Broaden your education by studying the im- 
and stirring 


Eames and other celebrated vocalists on the 


Victor sea 


These artists throw themselves into the spirit of their 
and help you to a proper interpretation of the great 


The VICTOR has a beau tiful, clear, 
<— ‘ aptiv: ites even the most critic al judges of music, 
Ask your le ading music dealer to let you hear some ¢ f the 


Write for catalogue of machines and records. 


Victor Talking Machine Company, 


arias as rendered by Madam« 


Red Records 


musical tone that 
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HOW LONDON FARED IN 
SEASON JUST ENDED 


GREAT ARRAY OF CONCERTS, MAIN 
FEATURE OF BRITAIN’S 
MUSICAL CENTRE. 


Barely Five Per Cent Pay Expenses — Lack of 
Novelties Remarked, as is the Knack of 
Programme- Making. 

Lonpon, June 20.—The back of the musi- 
cal season may be regarded as broken, and 
though the opera at Covent Garden is only 
in its first month, the long chain of cen- 
certs will, apparently, reach its last link 
about the end of June. The season now 
slowly passing away has been marked by 
the remarkable energy of the concert- 
givers. Over and over again the fact has 
been stated that not more than, at most, 
some five per cent. of the concers given 
bring any monetary reward to the giver, 
yet there is no falling off in the amount of 
music to be heard. Rather do concerts 
increase in number if not in general inter 
est. 

But if energy has marked the season, 
this year will be remembered also for the 
number of visiting notabilities and new- 
comers, and for the comparative dearth of 
new compositions. Far back in the early 
days of spring Dr. Richard Strauss was 
amongst us; Dr. Hans Richter has divided 
his time between Manchester—his home— 
and London, and it is pleasant to think that 
with the end of the season will come only 
a temporary cessation of his visits, for he 
is to conduct ten concerts of the London 
Symphony Orchestra in the autumn and 
spring, and among other visitors have been 
Mr. Colonne, as if to return the Paris visit 
of Sir Charles Stanford, with his London 
Orchestra and Yorkshire Choir; Safonoff, 
the batonless conductor, who captivated all 
who heard his remarkable performances of 
the music of his great compatriot, Tschai- 
kowsky; Reynaldo Hahn, the troubadour 
who sang of love ad la Verlaine to a de- 
lighted audience one day in May; Emil 
Sauer, Buhlig, Friedheim, the intimate 
friend of Liszt; de Pachmann, Kreisler, and 
Mr. Mallinson, a Yorkshireman, organist of 
the English Church in Dresden, who has 
made a deep impression by his many beau 
tiful songs. 

Lastly, Dr. Grieg has revisited London, 
where he spent a fortnight. A propos, Dr 
Grieg, who is now a Mus. Doc., Oxon et 
Cantab, told me a good story of his first 
meeting with Brahms, to whom he played 
his own fine Ballade. 

“The music is very good,” said the 
rough-tongued Brahms, “but how abom- 
inably you play it..” 

Mischa Elman, Vivien Chartres, and Sy- 
bil Kelmer, a brilliant trio of juvenile vio- 
linists, we already knew, but that the line 
of prodigies is not yet exhausted is evident, 
since we have recently heard Joska Szigeti. 
Hubay’s pupil, Maurice Dambois, and 
Miecio Horszowski, the eleven-year-old 
pianist, said to be. a relative of Rubinstein, 
who, besides astounding several audiences, 
attracted Royal attention and appeared at 
Buckingham Palace before the Queen. 
Marjorie Hayward and Walter Schulze, 
both pupils of Sevcik, made successful first 
appearances, as did Miss Irmanoff, a clever 
‘cellist, and Mr. Naval, an accomplished 
singer. Marie Hall, recently returned from 
America, Mme. Saenger-Sethe, Dr. Joa- 
chim and his quartette, also are among the 
prominent visitors. 

In the matter of new music the season 
has been singularly free from “first per- 
formances.” The most notable of these that 
have occurred were “Der Vagabund und 
die Prinzessin” and Cornelius’s “Barber of 
Bagdad” at Covent Garden, both of which 
seem, however, to have been allowed to 
dash out of the repertory before people had 
a fair opportunity of making up their minds 
as to whether they liked or disliked them. 

Strauss’s “Taillefer, or the Battle of 
Hastings,” a strenuous, even riotous, com- 
position, was heard in London in March. 
and Nicholas Gatty’s opera, “Greysteel,” 
produced at Sheffield in the same month, 
was repeated at the Crystal Palace in May 
Debussy, the French composer, who is at 
tracting much attention to-day, has been in 
evidence, too, his quartette having been 
played twice by the Nora Clench Quartette. 
while his songs and pianoforte pieces have 
figured frequently on programmes 
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The above picture is a likeness of the re 
markable Prinz Regententheater in Mun- 
ich, in which the great Mozart festival is 
to be held next August. The theatre is 
similar to Wagner’s Opera House in Bay- 
reuth, after which it was patterned, and 
upon which, however, it is an improvement. 
It looks as if it could rival the old cathe 
drals in their power of resisting time's 
ravages. The handsome front is sur- 
mounted by four allegorical statues and the 
walls are carved. Under the gable is the 
legend: “Der Deutschen Kunst”—To Ger- 
man Art. 

The group of buildings which go to 
make up this fine home of stage art oc- 
cupy space about equivalent in size to an 
ordinary city block. The entrance is 
roomy, and this leads to a_ series of 
foyers, also spacious. Then there is the 
auditorium and the enormous _ stage, 
which, possibly, has no superior. Back of 
this are quarters for the musicians, store- 
rooms for scenery, offices and a multitude 
of dressing rooms. Opening off one of the 
foyers is the large dining hall, used dur- 
ing the intermissions, and just outside of 
this is the garden, running the full length 
of the big structure. The building con 
taining the stage is much the largest of 
the series. It houses a wilderness of ap 
pliances, some of which are being tested 
for the first time. Among other innova- 
tions is a stage that is a _ three-story 
affair. It can be hoisted some sixty feet 
or lowered thirty. This stage has steel 
curtains in both the front and back, and 
stands in a building that is not part of 
the auditorium. There is a space of at 
least eight feet between the wall that 
marks the end of the auditorium and the 
one that indicates the beginning of the 
stage. Both are of granite and are mas 
sive. In its general plan the stage building 
is Grecian. . 


THE PRINZ REGENTEN THEATER IN MUNICH. 


One of the first differences between 
German and American methods is to be 
found in the body of the house proper. 
With such an immense space at his dis 
posal we could imagine an American man 
ager planning to have seats for 5,000 per 
sons. The actual seating capacity, how- 
ever, is only 1,028. This is even less than 
the number accommodated at Bayreuth, 
where there are 1,345 seats, both auditor- 
iums being of the same size. The number 
was cut down to give more comfort and 
cafety in case of fire. The arrangement of 
the seats is according to Wagner's idea of 
copying the old amphitheatre, There are no 
calleries or balconies, merely a steady rise 
from the first row to the last; every spec 
tator can see and all are on equal terms 
\s the auditorium is in the form of a 
hroad keystone there is no place for boxes, 
«cept at the rear where nine are placed, 
the centre one being for royalty. 

There are no aisles, excepting two short 
ones that pierce the last few rows of seats 
(he patron enters through a door at the 
side and walks across to his seat in the row 
There is more space between the rows of 
seats than is customary here. This ar 
rangement makes it possible to clear the 
house in an astonishingly short space of 
time. 

The orchestra, of course, is invisible, the 
players being seated partly under a hood 
and partly beneath the stage. 

When one has seen this wonderful the 
atre and has attended performances there 
he is certain to be much impressed, but 
one of the memories for which he is most 
rrateful is that his hosts took the greatest 
pains to see that the spectator, as well as 
the theatre, was prepared for the presenta 
tion of the art work. The garden, the dis 
position of the intermissions, the attentions 
of the attendants, all tend to soothe and re- 
fresh the visitor, who is left free to get 
the utmost possible enjoyment out of the 
presentations 








FROM BEYOND THE SEAS | 








The University of Oxford conferred the 
honorary degree of Doctor of Music hon- 
oris causa upon Edward Grieg during his 
recent visit to England. 

Se s. 

To improve the character of the songs 
sung by Tommy Atkins in his leisure hours 
regimental choral societies are to be formed 
in the British army. The singing of the 
German soldiers is to be taken as a model 

* * * 
The Royal Academy of Stockholm has 


elected the following foreigners members 
of the instiution: Elgar, Enrico Bossi, C. 
Nielsen, Rimsky-Korsakoff, Jean Sibelius 
the ‘cellist, Hugo Becker, Edouard Risler 
and Eugéne Ysaye. 
* * cd 

For years the question of acquiring the 
house at Catane where Bellini was born 
and of transforming it into a museum de 
voted to souvenirs of the composer of 
“Norma” and “La Somnambula,” has been 
until now merely a matter of words and 
nothing definite has been done. Noticing 


PIANO SCHOOL 


19 WEST 16TH STREET 
NEW YORK 


Special Five Weeks’ Summer Session for Teachers and Others, 
commencing June 25, 1906. Valuable special literature sent free. 


Mrs. A. M. VIRGIL, Director 





this lack of action the “Cercle Artistique’ 
took the initiative and raised the nucleus 
of a fund with which it is hoped the house 
may be bought. The assistance of the gov- 
ernment is expected in this project as the 
house will be classed as a national monu 
ment. 
2 9 

The programme of the musical festival 
held in Gorlitz on June 17, 18 and 19 
was as follows: The first day, Mozart's 
“Requiem” and excerpts from Schumann's 
setting of Goethe’s “Faust.” The second 
day, Bruckner’s “Te Deum,” Richard 
“Sinfonia Domestica,” Liszt's 
symphonic poem “Prometheus,” and chor 
uses from the same composer’s “Entfessel 
ter Prometheus,” and vocal solos by 
Edyth Walker, including Briinnhilde’s last 
song from “Die Gotterdammerung.” The 
third day, Beethoven’s Eighth Symphony, a 
piano concerto by Count Hochberg, a 
choral work by Georg Schumann “Sehn 
sucht” and excerpts from Wagner’s “Meis 
ersinger.” The entire royal orchestra 
from the Berlin Opera, under the direction 
of Dr. Muck, participated 
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PATTI HEARD AGAIN 
IN PUBLIC CONGERT 


SOPRANO OF WORLD-WIDE FAME 
EMERGES ONCE MORE FROM 
HER RETIREMENT. 


Large Audience Present at Albert Hall, London, to 
Greet Former Favorite—Distinguished Artists 
Assist, Including Busoni and Vivien Chartres. 

Adelina Patti has 

Yesterday at 


LONDON, June 15. 


made another reappearance 
ternoon, assisted by Ada Crossley, Ben 
Davies, Charles Santley, Feruccio Busom, 
Vivien Chartres and H. C. Tonking, sh 
gave a concert In Albert Hall, the scen 
of many of her early triumphs. Her num 
bers were the “Casta Diva” cavatina from 
Bellini’s “Norma,’ Gounod’s “Quand tu 
chantes” and the aria, “Voi che sapete, 
from Mozart's “Le Nozze di Figaro.” 

It would be idle to claim much beauty 
for the remnants of the voice that made 
for its possessor such a unique place among 
the greatest singers of the world. Just now 
and then does the hearer catch a suggestion 
of its peculiarly beautiful quality before 
the results of having used it too early and 
arduously, and the inevitable ravages of 
time began to assert themselves. One must 
marvel, however, at the degree of flexibility 
it still retains, though one may question 
the wisdom of Patti’s choice of songs, to 
say nothing of the advisability of appearing 
in public at all. 

She was most successful yesterday in the 
Gounod serenade, the violin obligato of 
which was rendered with surprising taste 
and judgment by Vivien Chartres, the ten 
year-old Sevcik pupil, who has already de- 
veloped a remarkably good technique and 
attained a degree of artistic maturity not 
to be expected in one so young. 

Of the assisting artists Busoni undoubt 
edly made the greatest impression. His 
brilliant technique again startled his hear 
ers, and his interpretative powers seem to 
have ripened considerably since his last ap 
pearance here. The audience was cordial 
and applauded liberally throughout the pro 
gramme, 

The long list of operas in which Patti 
has appeared during her notable career is 
an interesting one, including, as it does, 
Rossini’s “Il Barbiere di Siviglia,” “Otello,” 
“Semiramide” and “Gazza Ladra,” Am- 
broise Thomas’s “Hamlet,” Bellini’s “Som- 
nambula,” “Puritani” and “Norma,” Don- 
izetti’s “Lucia di Lammermoor,” “Linda,” 
“Don Pasquale,” “Fille du Regiment” and 
“L’Elisir d’Amore,” Flotow’s “Martha,” 
Emilio Pizzi’s “Gabriella,” Ponitowski’s 
“Don Desiderio” and “Gelmina,” Bizet’s 
“Carmen,” Lenepvue’s “Vellida,” Gomez's 
“Tl Guarany,” Gounod’s “Faust,” “Mireille” 
and “Romeo et Juliette,” Verdi's “Giovanni 
d’Arco,” “Ernani,” “Rigoletto,” “Trova 
tore,” “Aida,” “Traviata” and “Luisa Mil 
ler,” Auber’s “Fra Diavolo” and “Les Dia 
mants de la Couronne,” d'Ivry’s “Les 
Amants de Verona,” Cohen’s “Estella,” 
Ricci’s “Crispino e la Comare,” Mozart's 
“Don Giovanni,” Meyerbeer’s “Dinorah,” 
“L’Africaine,” “L’ Etoile du Nord” and “Le 
Huguenots.” 
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posed tours in the principal cities of Europe, 
the United States and Canada. 
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SWEDISH SINGERS TC 
TOUR UNITED STATES 


CHOIRS OF YOUNG MEN’S CHRISTIAN 
ASSOCIATIONS MAKE SUCCESSFUL 
DEBUT IN NEW YORK. 








All Amateurs, but Work Proves to be Exception- 
ally Fine—John Husberg, Barytone, from 
Stockholm Opera, Scores a Triumph. 


A large audience was on hand in Car- 
negie Hall, New York, on June 17, to wel- 
come the National Choir of the Swedish 
Young Men’s Christian Association and 
to receive a personal greeting from King 


Oscar. 

The National Choir is composed of mem- 
bers of the Young Men’s Christion Asso- 
ciation from all parts of Sweden. They 
are not professional singers, but ama- 
teurs. Altogether fifty-three came across 
the Atlantic to visit this country. The’ 
will give twenty-four concerts before they 
return, going as far West as Kansas City. 

In the choir are bankers, ministers of the 
Gospel, college professors, army officers, 
other professional men, and not a few me- 
chanics. The choir has traveled extens v ly 
through Scandinavian countries, and estab- 
lished quite a reputation. They have with 
them on this occasion as soloist John Hus- 
berg, a barytone of the Royal Opera ia 
Stockholm. He had a veritable triumph 

t kis first appearance here June 17. 

After the first three numbers of the pro- 
gramme had been sung—Gunnar Wenne - 
berg’s inspiring “Flag Song,” Lindbla‘1’s 
“Summer Evening.” and an old Swedish 
folk sone—Emil F. Johnson, chairman of 
the local committee, made an address of 
welcome which was responded to by Hugo 
Lindquist, assistant secretary of the Na- 
tional Young Men’s Christian Associat:on 
and director of the choir. 

Two of the hest numbers on the pri 
gramme were Norwegian songs. One of 
those, Grieg’s “The Great White Host,” 
was sung here both by the Swedish Uni- 
versity Choir that toured this country two 
years ago, and the Norwegian Students’ 
Choral Union a year ago, but it has 
never been sung as it was Sunday. Mr. 
Husberg, who sang the solo, has a reson- 
ant barytone. His high notes are as clear 
as a bell, and his recital is characterized 
by a warmth and intensity which go far 
to portray the spirit of the theme, while 
the choir brought out the trumpet-like final 
note of Grieg’s composition with a clear- 
ness to match the subject of the passage— 
the angels’ song. 

The singers will sing every day from 
now until July 14. The choir sing in Bos- 
ton, Philadelphia, Providence, Pittsburg, 
Chicago, Minneapolis, St. Paul, Duluth, 
Sioux City, Omaha, Kansas City, Cleve- 
land, Jamestown, N. Y., and Niagara Falls. 

On their return to this city they will give 
another concert at Carnegie Hall on July 
14. Their impresario, Frederick O. Ren- 
ard, is seeking to arrange a serenade by the 
Swedish singers for President Roosevelt, 
who, by the time they return, will be at 
Sagamore Hill. 





Three Interesting New Songs. 


Musica America begs to acknowledge 
the receipt of “Three Songs” for tenor by 
H. Brooks Day, words by Emily Wales 
Robinson, and published by the Chandler- 
Held Music Company of Brooklyn. In the 
delicate feeling of the first, “To a Rose in 
a Book,” the greater warmth of feeling in 
the second, “Dreams,” and the swing and 
lilt of the third, “A Summer Song,” the 
composer: has admirably caught the spirit 
of the words. The songs are effective, the 
melodies smooth, the accompaniments mel- 
odious and not too difficult. 
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SAN FRANCISCO FIRE, SKETCHED BY CARUSO. 
Drawing by the Famous Tenor, showing him in the foreground. 











Liszt’s Great Versatility as Composer 


Every reader of musical criticisms must 
have noted a striking difference between 
the admirers of Liszt and those of Brahms. 
To the Brahms worshippers everything 
their idol ever wrote is noble, poetic, in- 
comparable, although in truth no com- 
poser sinned more frequently than Brahms 
did in writing for the mere sake of writ- 
ing, when he had nothing to say. The 
Lisztites are more discriminating and sin- 
cere. They are quite willing to admit that 
among Liszt’s 1,233 compositions (of 
which 649 are original, the others being 
transcriptions, etc.), there are a consider- 
able number that fall far below his highest 
standard, 

Rudolf Breithaupt, for example, who 
has written two admirable articles on Liszt 
for “Die Musik,” frankly speaks of his 
“abominable” transcription of “Adelaide,” 
and, in general, does not hesitate to put 
his finger on weak spots. We are the more 
inclined to accept his views when he grows 
enthusiastic over Liszt’s great works. Like 
Riemann, he names Schubert as the master 
who chiefly inspired Liszt, especially on the 
harmonic side, although Liszt goes far be- 
yond his model in boldness. His “Melo- 
dik,” also—glowing, rich, deep—was most 
strongly influenced by Liszt. 

It is on the rhythmic side that Breit- 
haupt finds Liszt’s originality the most as 
tonishing, varied, inexhaustible. It is man- 
ifestly particularly in his 130 Hungarian 
compositions, in which he allowed his im- 
agination to riot at will. Concerning Liszt’s 


Wagner in the Curriculum. 

Examination of the lecture lists in the 
various German universities shows that 
Richard Wagner and his works occupy a 
permanent place in the curriculum. For 
example, in Leipsic, Prof. Arthur Priifer is 
announced to lecture on Wagner’s works 
and life, “Tristan und Isolde,” “Parsifal,” 
and the “Ring.” In Breslau, Professor 
Bohn will deliver six lectures on “Lohen- 
grin,” and in Greifswald, Reinbrecht will 
devote almost an entire term to Wagner’s 
compositions. In the Catholic University 
of Miinster, Dr. Niessen proposes. to dis- 
cuss the master’s music dramas; while Dr. 
Dinger, in Jena, will lecture on Wagner’s 
esthetics. Similar subjects are announced 
in Rostock, Munich, Heidelberg, and Ber- 
lin. A great change has certainly come 
about since Richard Gosche, the eminent 
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class every evening in the week. The field is wide and ripe, 
but the teachers are few. Youcan learn my method by corres- 
pondence. Let me send you a free copy of “ THE 
and that will tell you all about it. Don’t stay inarut. Get out! 
Learn new things! Drop your prejudices! DO IT NOW! 


Tali Esen Morgan, 1945 Broadway, New York 


A PERSON who can teach sight singing can have a fine paying 
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harmonic originality, the writer bids us 
remember that the “Années de Pélerinage” 
were composed when Wagner was just be- 
ginning to unfold his wings. This is a 
point on which Mr. Huneker will, no doubt, 
dilate in his forthcoming biography of 
Liszt. 

On the technical, pianistic side, too, 
Liszt’s originality is amazing, the more so 
as Chopin seemed to have discovered and 
exhausted the possibilities of modern 
pianism just before him. The difference 
between those two greatest masters of the 
pianoforte may be said to consist in this, 
that Chopin discovered its soul, while 
Liszt converted it into a minature orches- 
tra. He built climaxes of truly orchestral 
grandeur; he taught the piano to sound like 
a horn, a violoncello, a quartette of trom- 
bones; to speak, also, the language of the 
organ. or the Hungarian cembalo. 

He gave the thumb of the left hand un- 
precedented melodic eloquence. His scales. 
passages, arpeggios are exhibitions of 
virtuosity in its artistic side; that is, they 
are used not as mere ornaments, but to 
enhance the expression. To be sure, there 
are exceptions, specially in the works of 
the earlier period, when he was still giving 
concerts, and when he was not above do- 
ing things to tickle the ears of the ground- 
lings. Everybody had to do it in those 
days. 

“Had I not done it,” Liszt said to his 
friends one day, “I would not now be able 
to give you a champagne supper.” 


Wagnerian, lectured at Halle in 1885 to 
empty benches. 





Bellini’s Birthplace a Tailor Shop. 


Rome, June 19.—The municipality of Ca- 
tania, in Sicily, has proposed that the gov- 
ernment acquire the house in which Bellini. 
the musical composer and author of 
“Norma,” was born. The house is occu- 
pied now by a tailor and the sign over the 
entrance to his shop completely covers 
the little marble inscription which indicates 
that the great composer was born there. 
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Frederick Katzenbach, a musician well 
known to the profession throughout the 
Pacific Coast, died June 14 after a brief 
illness. He was a native of Germany. He 
had resided in San Francisco for many 
years, 








* * * 


Prof. William A. Hodgdon, for many 
years supervisor of music in the schools of 
St. Louis, died last week while on a visit 
to one of his pupils. Prof. Hodgdon 
maintained that in the soul of everyone 
there exists some germ of music, whether 
latent or active, and during his years of 
work among the children of the. public 
schools, he endeavored to cultivate this 
germ, giving the children his individual 
attention, even so far as visiting them in 
their homes. He was born in Barnstead, 
N. H. His home in St. Louis was at No. 
855 Goodfellow avenue. A_ widow, a 
daughter, Mrs. Edward Healy of Webster 
Grove, and a son, William Hodgdon, sur- 
vive him. 


ITS FIRST COMMENCEMENT. 


Arizona School of Music Pupils Acquit 
Themselves Creditably. 


PHOENIX, Ariz., June 18.—The first com- 
mencement of the Arizona School of 
Music, which was established here a year 
and a half ago, gave satisfactory evidence 
of the high standard of the work done at 
this institution. The programme was ren- 
dered by Juliet L. Gentry, graduate in the 
pianoforte department, assisted by Karl 
Cochems, barytone, and Grace Abbie An- 
drews, accompanist. 

In Weber’s F minor Concertstiick, Liszt's 
Hungarian Fantasie, and smaller numbers 
by Chopin, Sinding, Chaminade and Schu 
bert-Liszt, Miss Gentry displayed a well 
developed technique, good tone quality, 
variety of expression and much natural 
talent. 

Her playing betokened most painstaking 
instruction on the part of her teachers. 
Mr. Cochems sang “O, Thou Sublime, 
Sweet Evening Star” from Wagner’s 
“Tannhatiser” with sincerity of feeling and 
artistic finish, later contributing Rogers’s 
“At Parting,” Mildenberg’s “The Brook” 
and De Koven’s “Song of the Turnkey’ ina 
highly satisfactory manner, 
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SUMMER & FALL 
ENGAGEMENTS OF 


SOUSA 


and his 


BAND 


jth Annual Season at 
Willow Grove Park, 
Philadelphia, 
Aug 12 to Sept. 3, inclusive. 
Western Penna Exposition, Pittsburg,Pa. 
——— (Ninth Successive Season) 
Sept. 17 to 22 inclusive 
FOOD FAIR, BOSTON, MASS. 
Oct 1£ to 27 inclusive 
Twenty-eighth Semi-Annual Tour, just 
ended, has covered 211 Concerts, in 189 
different cities with 14,943 miles of travel 
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FOUNDED 1867. 
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MUSIC PUBLISHERS 
MEET IN NEW YORK 


President Bowers Addresses Annual 
Convention On Copyright 
Question. 


The annual convention of the Music 
Publishers’ Association of the United 
States was held in New York City last 
week, representatives of most of the prin- 
cipal publishing houses of the country be- 
ing present. 





J. F. BOWERS, 
President of the Music Publishers’ Association. 


In his report President Bowers dwelt at 
length upon the discouraging conditions 
prevailing in the popular music branch of 
the publishing trade now at a time of gen 
eral prosperity, and urged the publishers 
of that style of music to make more united 
endeavor against the forces that are de 
moralizing their business. He also called 
the attention of the delegates to the new 
copyright measure before Congress, assert- 
ing that all the vexatious questions of pir- 
acy were covered by the measure in a most 
ample and satisfactory manner. George 
W. Furniss, the special committee on copy 
right, also spoke on the measure. 

The officers elected for the ensuing year 
were: J. F. Bowers, president; Hamilton 
S. Gordon, vice-president; Charles B. 
Bayly, secretary, E. S. Cragin, treasurer, 
and Walter M. Bacon, George W. Fur 
niss, Leo Feist, Walter Fischer, E._ T. 
Paull, J. L. Tindale and Jay Witmark, ex 
ecutive committee, 





Free Organ Recitals Next Season. 


Beginning in October, H. S. Schweitzer 
will give a series of free organ recitals 
monthly, through the winter at Christ 
English Lutheran Church on Lafayette 
avenue, Brooklyn, where he is organist and 
musical director. Under his direction the 
choir of the church will also give special 
musical programmes one a month. 


S. MARTINEZ 
PIANISTE and 
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The Largest and Finest Collection in America 
Restoring and Repairing a Speciality 


VICTOR S. FLECHTER, 23 Union Square, New York 


A FEW OF MY PATRONS ~—Kubelik, Ysaye, Hollman, Gerardy, Musin, Kneisel, 
Cesar Thomson, Mannes, Sarasate, Gregorowitsch, Kunitz, Thibaud, Kreisler, Sauret, 
Ondricek, Vecsey, Arnold, Elsa Ruegeger, Saslavsky, Bendix, Hasselbrink, Kocian, 


MUSICAL AMERICA 


Composers to Conduct Otn Work 


OMAHA MUSICIANS 
PLAN BIG FESTIVAL 





Great Musical Function to be Held 
in May of Each 
Year. 


OMAHA, June 20.—A number of teachers 
and other music lovers have _ recently 
formed an organization known as_ the 
Omaha May Festival Society, for the pro- 
motion of musical interests in this city, It 
purposes to maintain from year to year a 
strong and thoroughly trained chorus and 
to give by this chorus, with an orchestra 
and the best soloists obtainable in the coun 
try, a three days’ musical festival each 
spring. 

The plan contemplates for the coming 
season the rendition of a standard ora- 
torio and some shorter choral work, in 
addition to which there will be an orches- 
tral concert and a recital by the soloists 
of the festival. The community will be 
asked to provide for the financial needs of 
the undertaking by advance subscriptions 
for tickets. It is hoped that for the com- 
ing season the cost to subscribers of two 
tickets for the entire festival may be made 
as low as $5. Subscribers will be given a 
choice of seats in advance of the general 
public. 

The affairs of the society for the com 
ing year will be under direction of a board 
of management consisting of F. L. Haller, 
I. A. Benson, Dean Beecher, A. M. Borg 
lum, Fred Davis, Rev. H. C. Herring, 
Rabbi Cohn, Fred G. Ellis and Lucius 
Pryor, and the Mesdames_ Kilpatrick, 
Kountze, Cudahy, Crofoot, Turner, Mc 
Whorter, Davis, Howard, Howell, Borg 
lum and Miss Paulson. The chorus will be 
under the direction of Ira B. Penniman 
and the orchestra under that of Robert 


Cuscaden. : 

After the close of the festival next 
spring all advance subscribers for the year 
past will be called together to choose a 
board of management and adopt a policy 
for the year to come. It is hoped that 
there will be a generous co-operation on 
the part of the public in this movement to 
promote interest in the best of music in 
(maha 


LAVIN SINGS WITH 
MICHIGAN CHORUS 


Well-Known Tenor Scores Success at 
Concert of the Ypsilanti 
Choral Society. 


YpsmLtAnti, Micu., June 16.—The eighth 
annual concert of the Ypsilanti Choral So- 
ciety was held in the hall of the State Nor- 
mal College, on Thursday evening, Fred- 
eric H. Pease conducting. In the render- 
ing of Sir Edward Elgar’s cantata, “The 
Black Knight,” and Neils Gade’s “The Erl- 
King’s Daughter,” the chorus sustained its 
reputation for well-balanced, finely shaded 
ensemble singing. 

The assisting artists were William Lavin, 
the popular tenor, and the Yunck String 
Quartette of Detroit, Ruth Putnam and 
Prof. F. L. York presiding at the piano 
and organ respectively. Mr. Lavin was in 
fine voice and won the enthusiastic ap- 
plause of the audience by his singing of 
Chadwick’s “Before the Dawn,” Bullard’s 
‘Beam From Yonder Star,” Mrs. Beach’s 
“Ah, Love But A Day,” Quilter’s “Now 
Sleeps the Crimson Petal,” and Buzzi- 
Pecci’s “Gloria.” His voice is_ peculiarly, 
mellow in quality, his enunciation is re- 
freshingly distinct, and his highly devel- 
oped artistic feeling makes his interpreta- 
tions a rare me ieee asure. 

VIOLIN “VIRTUOS 


CONCERTS AND recat LS 
(Instruotion) 
Mapagement: Allied Arts Association, 
26 Court Streef, Brooklyn, N. Y. 


BARYTONE—-BASS 


Oratorio, Concerts, Recitals 


Studio 69 West 93d Street Phone 827 Riverside 
VOCAL INSTRU CTION 





MonTREAL, June 19.—“Pan,” Dr. Har 
riss’s idyl, is to be performed in London, 
at the Queen’s Hall, Wednesday, June 27. 
Chis is the first time that a Canadian com 
poser’s work will be performed in England 
and the effort will go far towards calling 
musicians to 


the attention of English 


Canada, 

All the arrangements have now been 
completed, the soloist will be Pauline 
Donalda, the Canadian -soprano, John 
Coates and Franggon Davies. “Pan” is a 
work that lasts a little over three-quarters 
of an hour, arranged so that no stop can be 
effected, @ la Wagner. 

In an interview in London Dr. Charles 
Harriss said: 

“I have arranged for a concert at 
Queen's Hall on the evening of June 27, 


the programme of which will consist ex 
clusively of British music, and I am glad 
to tell you that the King has granted his 
patronage to the scheme. I have engaged 
the London Symphony Orchestra, and Sir 
Alexander Mackenzie has selected a choir 
of 250 voices. 

“The programme will be novel in another 
character. Every work will be conducted 
by its composer. Sir Alexander Macken 
zie will direct his ‘Canadian Rhapsody,’ 
which he wrote as a souvenir of his tour in 
the Dominion; Sir Hubert Parry conducts 
his beautiful cantata, ‘Blest pair of Syrens;’ 
Sir Edward Elgar will conduct the work 
familiarly known as the Welsh fantasia: 
Sir Charles Stanford directs a performance 
of his second Irish rhapsody; Dr. F. H 
Cowen conducts his charming ‘Butterfly 
Ball’ overture; and Mme. Albani will sing 
some arias, 
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A SOUVENIR FROM M. ALFRED GIRAUDET 


lhe above postal card was sent to Musicat America by Alfred Giraudet, the noted 
teacher of singing, whose success during his first season with the Institute of Musical Art 


f New York City was phenomenal. M, 


the fine French steamer La Provence. He 
he and Mme. Giraudet will return to this city 


HAROLD BAUER GIVES 
RECITAL IN LONDON 


Noted Pianist Renders Fine Programme 
Before Large and Cordial 
Audience. 


Lonvon, June 7.—Harold Bauer was 
greeted by a large audience at his recital 
yesterday in Bechstein Hall, when he of- 
fered a programme well adapted to dis- 
playing his gpecial gifts to the best ad- 
vantage. His numbers were Handel's Suite 
in G major, Schumann’s “Carnival,” Bee- 
thoven’s Sonata in C minor, op, 111, the 
Schubert “Impromptu” in G flat, Debussy’s 
“L’Isle Joyeuse,” Alkan’s “Le Vent” and 
Weber’s “Rondo Brilliant.” 

Mr. Bauer is a pianist who on every ap- 
pearance shows increased maturity and au- 
thority in his interpretation. Of his tech- 
nical achievements, his warmth and bril- 
liancy of tone and the grace and elegance 
of his style, it is unnecessary to speak. 
One source of real pleasure to his hearers 
is the remarkable ease with which he does 
everything. He was at his best yesterday 
in the “Carnival,” which he invested with 
a wealth of poetry and romance. His Bee- 
thoven is not quite as satisfactory as his 
other work and for that reason the big C 
minor sonata was not wisely chosen, but 
the Schubert “Impromptu” was rendered 
with rare delicacy and the French numbers 
with characteristic charm and finesse. The 
audience applauded enthusiastically. 





Closes Its Season. 


MILwAuKEE, June 18—The Milwaukee 
Mannerchor gave its last concert of the 
season last week, rendering a varied pro- 
gramme to the utmost satisfaction of a 
large audience. Jessie Greenwood con 
tributed songs by Schumann, Lassen and 
Ries with much felicity of style, and fur- 
ther assistance was rendered by Ella Os 
tendorf, pianiste 


Russian ’Cellist Engaged. 
Viadmir Dubinsky, the Russian ’cellist, 
has signed contracts with the Philadelphia 
Symphony Orchestra as first ‘cellist and 
soloist of that organization, beginning in 
October. Mr. Dubinsky was with the New 
York Symphony Orchestra last season. 





Giraudet evidently hada most pleasant voyage on 
will remain abroad until September, when 


for the coming musical season, 


SCRANTON TO BE REPRESENTED. 


——_ 


John T. Watkins’s Mannerchor to Com- 
pete at Newark Festival. 


hat the Newark Sangerfest on June 30 
and July 1, 2, 3, 4 and 5, will be of unusual 
interest is guaranteed by the number and 
high artistic standard of the vocal organi 
zations that have entered the lists in the 
competition for the cup donated by Em 
peror Wilhelm. 

Prominent among the competitors will be 
the Junger Mannerchor of Scranton, Pa., 
under the able leadership of John T. Wat 
kins, who has achieved enviable success as 
a conductor of choral societies. His mixed 
chorus and Mannerchor won first prizes at 
the Arion Festival in Brooklyn in Novem 
her, 1902, and also at the St. Louis Expo 
sition in July, 1904. 

Mr. Watkins is also the musical director 
of St. Peter’s Cathedral, conductor of the 
Catholic Choral Club, the Scranton Ora 
torio Society and the Schubert Quartette 
and has, besides, a large class of pupils in 
voice culture. 

Grace Lamson, the Cleveland sopran 
whom Felix Hughes brought out last win 
ter, has sailed for London, where she will 
continue her work with Mr. Hughes, and 
also coach with Henry Wood. 


PIANO PLAYERS 
AND PIANO TEACHERS 


oon realize the important part a 
perfect action plays in the produc- 
tion of the tone and touch of your 
piano? 


Itis the mechanism through which you transfer 





your thoughts and feelings to the strings, and thus 
interpret the great masters 

To accomplish this, your action must be perfe 
in touch, perfect in repetition, perfect in power 


If your piano contains a 


STRAUCH BROS. 
PIANO ACTION 


itis perfect In these essentials, as this action is 
found only in pianos of quality and merit. 


STRAUCH BROS. 


30 Tenth Avenue, New York 











lhe pupils of the Wirtz Piano School 11 
New York gave three recitals last week. 
he eighth year of the school closes with 
the present season, 

x * x 

\t the ensemble concert of the Cleve 
land School of Music, on June 21, a new 
romanza for violin by Isabella Beaton, was 
performed with an accompaniment of piano 
and organ. 

a” st. 2 

The pupils of Mrs. Irving P. Irons gave 

pianoforte recital at the 
Hall in Providence, R. I., on 


in interesting 
l-1elden-Chace 


June 14 Mrs. Evelyn Cook Williams, 
pupil of Mr. Irving P. Irons, assisted. 


\ large audience was attracted by the 
ecital in the Conservatory of Music, in 
Utica, N. Y., on June 8, when the pro- 
gramme was performed by pupils of the 
institution, with Leila Ryan as accompanist. 

a 

Josephine Skinner, contralto, assisted by 
J. H. Slater, tenor, gave a recital at the 
studio of L. Drew Mosher, in the Arcade, 
Cleveland, O., on June 14. This was the 
fourth of Mr. Mosher’s students’ recitals. 

x * * 

Edna Burnside played an interesting 
programme of piano numbers at the 
post-graduate recital of the Johnson 
School of Music, in Minneapolis, on 


May 22. She was assisted by Lotta 
Gray. 
* * * 
Angelo M. Read, the Buffalo teacher, re- 
ports a busy season. Besides the piano re- 


citals of his advanced students, Mr, Read 
prepared for public performance four 
intatas, including Mendelssohn’s “Hymn 
f Praise.” 
ea 2 
Th pupils of Jennie Owen, assisted by 
Laura E, Lewis, pianiste, and Harry 
Meurer, were presented in a recital in Con- 
ervatory Hall, Milwaukee on June 9. 
\lexander MacFayden played the accom- 
paniments. 
* * * 
Mrs. Jenny Lind Green, the organist and 
hoir-master at Grace Methodist Episcopal 
Church, Baltimore, gave a recital in Bed- 


rd Springs, Pa., on June 14. Mrs. Green 
is assisted by Elizabeth Durbin Schuck, 
ntralt of Philadelphia. 

x +” * 
T. Alfred Pennington entertained at a 


piano recital in Conservatory Hall, Scran- 
ton, Pa., on June 15. He was assisted in 
presenting the programme by Vernon 
Hughes, tenor; Fred Widmayer, violinist, 
ind Thomas Rippard, ’cellist, 
’ ¢ @ 
Margaret Louise Zender gave her grad- 
uation recital in Winona (Minn.) Semi 
ry, on June rr. A large audience heard 
her offerings and gave evidence of its ap 
preciation of her work. Miss Zender has 
well trained soprano voice. 
* * * 
George E. Wetherly’s oratorio, “Beth- 
ehem,” was sung by the choir of the Third 
Christian Church, in Indianapolis, on June 


10. Grace Black played the organ accom 
animent with the assistance of Yuba Wil- 
hite and Ruth Stacy, violinistes, 
* * * 
The seventh annual recital of the ad- 


vanced pupils of Agens Douglas was given 
at the St. Cecilia auditorium, Grand Rapids, 


Mich., on June 14. Miss Douglas was as- 
sisted by Katherine Conlon, violiniste: 
Helena Stone, harpiste, and Violia Graw 
pianiste 
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MUSICAL AMERICA 


Mg 


Monna Merle Lightle, Bessie Graham 
and Walter Hill, piano pupils of Mr. Grant 
Connell in the Capitol College of Oratory 
and Music in Columbus, O., gave a recital 
in the college hall June & The composers 
represented were: Combs, Strauss, Les 
chetizky, Berger, Chopin, Wallenhaupt, 
Holst and Newland. 
* * * 

At the last meeting of the Monday Musi 
cal Club, in Cincinnati, the following 
officers were chosen for the ensuing year: 
Mrs. William Winkleman, president; Mrs. 
C. S. Hall, vice-president; Mrs Anna Karl 
Venton, corresponding secretary; Pauline 
Loth, recording secretary; Mrs. George K. 
Von Seggern, Amelia Pettit and Mrs. 
Annie B, Herm, programme committee. 

eS @ « 


A musicale far above the average was 
given May 25 at the Academy of the 
Holy Name, Albany by the members of 
the Mason Harmonic Circle, assisted by 
the younger pupils of the Academy and 
the Troy Conservatory orchestra. The 
solo work was divided between Eliza- 
beth Walsh, Edna M. Walsh, Eleanor 
Payez, Isabella C. Sloan, and Beth Car- 
roll. 

r * * 


The Metropolitan College of Music com- 
mencement exercises were held at the 
Women’s Club Hall, Mercantile Building, 


Cincinnati, on June 19. The following par- 
ticipated in the programme: Elizabeth 


Parks, Emma Heuse, Jean Van Dyke, 
Helen Hennessy, I. A. Henkel, Richard 
Schiewen and Gilbert Schramm. Dean 


Sterling presented certificates and dl- 
plomas. 


ee. @& 6 


Che third annual recital of the James 
Millikin University, in Decatur, IIL, oi 
June 11, proved to be the most successtul 
Among those who par 
ticipated and received diplomas’ were 
lheckla Leafbourg, lrances Virginie Mel 
ton, Harrington Johnston, Edward Meek, 


ever given there. 


trederick H, Baker, Nora Camp, Betta 
hahrnkopf, Lillian Ryder, Madah Snell, 
Blanche Potter, Marjorie Oakes, Roy 


Gourley, Ora Rogers, Olga Keck and Leah 
Anderson, 
* * * 


The commencement exercises of th 
Washington College of Music took place in 
Columbia Theatre of that city, on June 15. 
lhe programme was given by Gertrude 
Reuter, Ada Birch, Sue Murray, Mae 
Buckler, Mabel Owen, and Ouida Wheel 
ock. Harold Elsenberg, the new violin 
teacher of the college played Wienawski’s 
concerto, the Washington College of Music 
Mandolin and Guitar Orchestra gave a 
selection, and another was played by the 
quintette of the college. 

+ a 2 


Wilma Waggoner entertained an appre 
ciative audience of music lovers in Bright- 
on Chapel, Pacific University, in Portland, 
Ore., on June 7, with a piano recital, Miss 
Waggoner was graduated from the Pacific 
University Conservatory of Music with the 
class of ‘o4, and has since been connected 
with it as an instructor. She appeared at 
her best in the “Spinning Song” (Wagner- 
Liszt) and “Scherzo, op. 31” (Chopin). The 
programme included Bach, Schumann, and 
three heavy numbers from Chopin. 


Musical Instruments 
Prices Cut in Half 


Tointroduce. Mandolin outfits, 
$2.25 up; Guitar outfits, $2.50 
up; Violin outfits. $2.25 up. 

m= Best values ever offered. Seif 

Instructorand Lettered Finger- 

board FREE with each instru- 

ment. Our large text-book No. 62 

illustratingevery known musical 
instrument sent FREE if you 
state instrument desired. 

The Rudolph Wurlitzer Co. 

121 E, Fourth St., Cincinnati, 0. 











One of the most interesting musical 
events of the past week in Cleveland, O., 
was the presentation of “The Bohemian 
Girl,” on three evenings at the Empire 
fheatre, amateur talent of that city. The 
performances were given under the direc- 
tion of Francis J. Sadlier, and the proceeds 
were a benefit for St. Alexis hospital. The 
best work in the opera was done by Sue 
Pyle, of Hiram College, Mary Arends, and 
Bechtel Alcock. 

6.9 

The Treble Clef Club, under direction of 
Mrs. Walter Reed, held its last meeting 
for the season in Portland, Ore., on June 
7. The club will resume its rehearsals 
September 1, with the following members: 
Mrs. Sanderson Reed, Ethel Lytle, Mrs. 
Jordan-Purvine, Helen Lytle, Kathleen 
Lawler, Hilda Hegele, Mrs. J. E. Howard, 
Helen Brigham, Mrs. William C. Holman, 
Mrs. Ernest Laidlaw, Mable Mills, Mrs. 
Byron E. Miller, Mrs. Lulu Dahl- Miller, 
Vida Reed, Evelyn Hurley, and Mrs. Wal- 
ter Reed, 

* * * 

The first of the series of June concerts, 
given under the auspices of the Calhoun 
Piano School, Joplin, Mo., was a recital, 
June 8 by Sam Lamberson, the pianist, 
who made an excellent impression with his 
brilliant technique and musical style. Sub- 
sequent concerts are to be given by the 
Wylie String Quartette, of Kansas City; 
Ralph Wylie, violinist, in recital; a trio 
composed of W. L. Calhoun, piano, Ralph 
Wylie, violin, and Carolyn St. John, ‘cello; 
and Rosine Morris, the rising young pian- 
iste. of Baltimore, 

* * * 

The third of a series of most enjoyable 
piano recitals was given, in the salon of 
Edward Archambeau, St. Catherine street, 
in Montreal last week. Emiliano Renaud, 
who gave the recital, was at his best. The 
programme included “Vieux Menuet (en 
fa majeur),” by Mr. Renaud himself; 
“Douze Etude Symphoniques.” op. 13, 
(Schumann); “Nocturne (en fa _ dieze 
majeur),” and “Mazurka (en si mineur),” 
by Chopin; and “Ave Maria,” by Henselt; 
“Kuss Walzer (paraphrase de concert),” 
by Strauss-Schutt; and “Valse Mephisto,” 
by Liszt. 


ae 
Louis Arthur Russell, director of the 
Metropolitan Schools of Musical Art, 1s 


conducting a June series of recitals in the 
studios of the New York division of the 
schools at Carnegie Hall. The first of the 
series, on June 5, was given by some of the 
advanced students of the pianoforte en- 
semble class. On Tuesday evening, June 
12, the second recital was given, the pro- 
gramme being composed of works of the 
romantic school. The closing recital of the 
series will be given Friday evening, June 
22, and will be an “opera concert.” 
k * * 

Mendelssohn’s “Hear My Prayer” was 
sung by the choir of the Third Presby- 
terian Church, in Trenton, N. J., on June 
7, under the direction of W. O. Poleman. 
The choir was composed of the following: 
Mrs. Frank H. Van Derbeck, Belle Mac- 
Crellish, Florence Dobbins, Anetta Hill, 
Anna Baznor, soprano; Mrs. B. Holmes 
Wallace, the Misses Dickinson, Hawke and 
Stahl, contralto; Albert Spruce, Clarence 
Middleton, W. O. Poleman, tenor; Austin 
L. Black, B. Holmes Wallace, Frank H. 
Van Derbeck, and Harry V. Bowlby, basso 
Mrs. Marvy S. McCoy presided at the 
organ, 

\ pianoforte recital was given by the 
pupils of the Scranton, Pa., College of Mu 
sic, Haydn Evans, director, in Hulburt’s 
music warerooms, June 14, there being a 
large and appreciative audience. The pupils 
were assisted by Mrs. Genevieve Baker. A 
feature of the evening was the excellent 
work of Leslie Evans, the fourteen-year 
old son of Director Haydn Evans. Other 
pupils participating were Mildred Patter- 
son, Royna Wilcox, Edward Huber, Frank 
X. Doyle, Margaret Montgomery, Harry 
Nichter, Arthur Bruner and Vera Mont- 
gomery. 
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Henry Holden Huss and Mrs. Huss, will 
spend the summer in their beautiful home 
at Lake George, N. Y. 

a 

William H. Sherwood, the well-known 
pianist, will again be at the head of the 
piano department at Chautauqua. 

= 

Arthur King Barnes, a member of the 
Conried Opera School of New York, is 
spending the summer in Buffalo, 

* * * 


Ruth Linda Deyo, the pianiste, who last 
winter made her début before a New York 
audience, is the guest of her father, Peter 
Deyo of Albany. 

-_ 

Villa Whitney White, soprano, of 
ton, will spend July and August in Port 
land, Ore., where she will be the guest of 


Mrs. Richard Nunn. 
- es 2 


30s 


Carl Venth and Mrs, Venth are spend 
ing their vacation in Italy. They will also 
tour Germany, Belgium and France before 
returning to New York. 

es 6 

Fanny De Villa Ball of Albany, who has 
been spending the winter in Vienna as a 
student of Lechetizky, has returned to her 
home and is the guest of her parents, Dr. 
and Mrs. O. D. Ball. 

* * * 


William H. Pagdin of Philadelphia, sails 
for Europe next month to study with 
Shakespeare. Nicholas Douty, another 
well-known musician of that city, also ex- 
pects to spend his vacation in Europe. 

x * * 

Mrs. R. H. Griswold one of Edward 
MacDowell’s former pupils is spending a 
few weeks in Buffalo. She has been en- 
gaged to become a member of the National 
Opera Company in New York, next Fall. 

* * * 


Laura Anderson of No. 2219 Oregon 
avenue, St. Louis, well known in musical 
circles of that city has been appointed to 
the position of first soprano of the Comp- 
ton Hill Congregational Church. Miss 
Anderson is a member of the Choral-Sym 
phony Club. 


* * * 
Clara Drew a Washington musician, 
sailed from New York June 20, going 


directly to Paris, where she will spend most 

of her time in study. On her way home 

she will visit Germany and England, re 

turning on October 1, to resume her teach 

ing and concert work in Washington. 
= 2 


Wilberfoss G. Owst, a well-known com- 
poser of Washington, will spend ten weeks 
in England this summer. He has been en 
gaged to write a musical setting for “The 
Ancient Mariner,” which will be published 
upon his return to this country. He has 
also promised to write a cantata, which he 
will dedicate to Mr. Wrightson and the 
Washington Concert Choir. ° 
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WHERE THEY ARE. 


i. INDIVIDUALS. 
Beddoe. -Newark, N. J., July 1-5. 
Campanarit, Gtuseppe—Newark, N, J., July 1-5. 
Dibble, Horace P.—Moberly, Mo., June 25-29. 
Froelich, E-lste—Moberly, Mo., June 25-29. 
Ganz, Rudolph—Berlin. To July 1. 


Grasse, Edwin—Oberlin, O., June 27 
July 3; Ocean Grove, N. J., July 7. 


Flammer, Clara Mae—\La Crosse, Wis., July 6-8. 
Aroeger, F-. R.—Moberly, Mo., June 25-29. 
E-lste—Moberly, Mo., June 25-29 
Vever, Clara—Moberly, Mo., June 25-29. 
Wildenberg, Albert—Paris, to August. 
Vorden, Clara—Moberly, Mo., June 25-29 
Powell, Maud—Newark. N. J., July 1-5. 
Ralston, Marton—Moberly, Mo., June 25-29. 
Rider-Kelsey, Coritnne—Newark, N. J., July 1-5. 
Rorle, Halfdan—La Crosse, Wis., July 6-8. 
Sacks, Nathan—Moberly, Mo., June 25-29. 
Schulte, Bertha—Moberly, Mo., June 25-29. 
-Troy, N, Y,, June 27; New- 
J.. July 1-4; Norfolk, Conn., July 5. 
Ottawa, Kan., June 28. 


Dantel 


Lang, 


Schumann-tleink, Mme. 
ark, N 
Shaw, Alfred 
Shay, Jesste 
Stender, Frieda 
Tudor, Besste 


o- 


—~Geneva, N. Y., June 27. 
Newark, N. J., July 1-5. 
Winona Lake. Ind., July 26. 


ll. ORCHESTRAS AND BANDS. 


Creatore’s Band—Howard Pew, manager, 
City, July 1. 


Duss Band—Ashbury Park, N 


Kansas 


J., July 1 


Vi dork Phtlharmonitc Orchestra—Newark, N. J., 
July 1-5 
Vew York Symphony Orchestra Ravinia Park, 


Chicago, June 23. 
Pryor’s Band—Willow Grove Park, Pa., to July 1 
Wels Band—Chicago, to July 6. 


EVENTS OF THE SUMMER SBASON. 
June 23—New York Symphony Orchestra, under 
Walter Damrosch, begins engagement at Ra- 
vinia Park, Chicago. 
—Opening concert at Ocean Grove Auditor- 
ium, under the direction of Tali Esen Morgan. 
June 25— Missouri State Music Teachers’ Associa- 
Mo., to June 29, Solo- 
Kroeger, Nathan Sacks, 


tion Convention, Moberly, 
ists: Pianists, E. R 
Meyer, Marion Ralston, Clara Norden, 
Bertha Schulte; 
Dibble, 
Franklin 
Anna Ewing Hobbs, soprano; 
Stella Price Holli 
Nora Hughs-Morse, soprano; 
Gray, Victor 
Mrs. Edith 
Ellen Bausmer, Lenola Calvin, George Simp- 
son, H. E. Schultze, May McDonald, 
Schulte, and Effie Hedges. 


64e STERLING 
PLAYER Piano 


A PERFECT PLAYER 


Clara 
Lang, Elsie Froelich, 
Horace P 
contralto; Mrs 


Elsie 
vocalists, Rose 


Werthlin, 
soprano; Mrs 


tenor; 
Knight, 


Genevieve Hussey, soprano; 
wig, soprano; 
Lichtenstein, 


violinists, Agnes 


Horace Brown, sausmer-Doerr, 


Sertha 
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MUSICAL AMERICA 
LONDON ‘TRUTH’ ON LONDON ASSURANCE. 


June 26—Music Teachers’ National Association 
Convention, at Oberlin, Ohio, to June 29. 
Speakers : President H.C. King, Oberlin College; 
Albert A. Stanley, University of Michigan; O.G. 
Sonneck, Library of Congress; H. Dike Sleeper, 
Smith College; Abram Ray Taylor, Beloit Col- 
lege; August Geiger, Gainesville, Ga; Leonard B. 
McWhood, Columbia University; Ralph L. Bald- 
win, Hartford, Conn.; George C. Gow, Vassar 
College; T. de Laguna, University of Michigan; 
John C. Griggs, Vassar College; P. C. Liutkin, 
Northwestern University; Frank Damrosch; 
Willard Kimball, University of Nebraska, and 
Edward Dickinson, Oberlin College. Soloist: 
Edwin Grasse, violin. 

—New York State Music Teachers’ Associa- 
tion Convention,, Geneva, N. Y. Wenzell J 
Dousek, chairman local committee, No. 56 Cen- 
tre street, Geneva. to June 28. Soloist: Jessie 
Shay, pianiste. 

June 27—Troy, N. J., 
mann-Heink, soloist. 


Saengerfest Mme. Schu- 
June 30—Northeastern Saengerfest in Newark, N. 
J., to July 5. Maud Powell, violin: 
Mme. Schumann-Heink, contralto ; Daniel Bed- 
doe, tenor; Corinne’ Rider-Kelsey, 
Frieda Stender, soprano; 
barytone, and Edwin Grasse, violin. 


Soloists: 


soprano; 


Giuseppe Campanari, 


July 6—Biennial Music Festival of Northwestern 
Scandinavian Singers, in LaCrosse, Wis., to July 
8. Soloists: Clara Mae Hammer, soprano, and 
Halfdan Rorle, barytone. 

July 8—Victor Herbert's Orchestra, begins engage 
ment at Willow Grove Park, Pa. 

July 26—St. Paul Saengerfest, to July 29. Soloist: 
Corinne Rider-Kelsey, soprano. 

August 9—Children’s Festival Chorus concert, in 
Ocean Grove, N. J., Auditorium, under direc 
tion of Tali Esen Morgan. 

August 12—Sousa’s Band at Willow Grove Park, 
Pa., to September 3. 


DODWORTH’S CAREER 
lo the Editor of Musica 
No leader or organization was ever iden 


AMERICA: 


tified with the musical history of this coun 
try as was the late Harvey B. Dodworth. 
From this organization came most of our 
prominent leaders, such as Theodore 
Thomas, Cappa, W. S. Reeves, Carl Berg 
mann, Bent Brothers, D. L. Downing, Sig 
A... Liberati, Neyer, Wiegand and others 
Mr. Dodworth first to introduce 
saxophones, circular double B basses and 


was the 


bass clarinettes in military bands in the 
United States, and also invented the string 
rotary valve instruments; he was the orig 
inator of park concerts in New York and 
conductor of the Central Park Band for 
twenty-four years. He furnished one hun 
dred band leaders and five hundred musi 
cians for the Civil War without remuner 
ation from the government, and served with 
honor himself. He was decorated with 
fifty years’ service stripes by the N. G. S. 
N. Y., an unprecedented honor, and wi: 
also one of the founders of the Philhai 
monic Society of New York. 

Dodworth’s Band was established in 1825 
and was the pre-eminent organization for 
over sixty years, serving at the inaugura 
tions of Presidents Van Buren, Harrison, 
Polk, Tyler, Buchanan, Lincoln, Grant, 
Garfield and Cleveland. Mr. Dodworth re 
tired in 1890 and died in 1892. 

“O_p New 

New York, June 16, 1906. 


YORKER.” 





Blumenschein Pupils Heard 
Dayton, O., June 20.—The 260th recital 
by pupils of W. L. Blumenschein took place 
last night in the Third Street Presbyterian 
Church. Vocal and piano selections com 
prised the programme, which was given by 


Ruth Gilbert, Sara Hoffman, Elizabeth 
Mouk, Lillian Meals, Mabel Cook, Mary 
Ella Cook, Mary Naber, Mrs. Gertrude 
Cline, Mrs. Ethel Funkhouser, Mrs. Jesse 
Funkhouser, Mrs. May M. Brewster, 
Ester Rankin, Flora Colman, Willetta 


Hammond and Ellis P. Legler. 


To Study Under Jean de Reszke. 

Helen Kloberg, a soprano, sailed June 16 
for Europe, and while abroad will take a 
course of study under M. Jean de Reszke, 
with Dr. Franklin D. Lawson, tenor solo 


ist of St. Bartholomew's Church, New 
York, who also sailed. They will also 
make a concert tour of France, Germany 
and England. 


Children’s Chorus of 5,000 Rehearses. 
Newark, N. J., June 19—A 
preparation for the scl 
youngsters 


mass ft 
, ’ 
1Oo!1 CHil 


hearsal in 


dren's concert in which 


will participate at the big Sangerfest in this 


5,000 


city, took place to-day in the First Regi 


ment Armory under direction of Louise 
Westwood, supervisor of music of the 
Newark Public Schools. 





Various and ingenious are the appeals 
addressed from time to time to the musical 
critic, says London “Truth,” but for bland, 
not to say pathetic, assurance the following 
from a gentleman entirely unknown to me 
may be accorded a high place: 

“Dear Str:—My daughter is to make her 
début before a London audience at 
Hall on the evening of the inst. I am 
enclosing the pregramme and tickets, and 
shall be very much obliged personally 1t 
von can give a preliminary paragraph and 
as good a report after it has taken place as 
you can. Thanking you in anticipation 


TWO MUSICIANS HURT. 


Thomas Bott and Peter Engelskircher 
Victims of Newark Trolley Crash. 


Newark. N, J., June 18 


hurt in a street cat 


Two musicians 
were badly accident on 
South 


before midnight last 


avenue, this city, shortly 
riday \ ef 
tion car, carrving twenty tors of rock, tele 
on a_ steep hill, 


Orange 
nstruc- 


scoped the passenger car 
scattering the occupants of the latter con- 
vevance along the street and injuring more 
than a dozen 

PFhomas C. Bott, basso, and musical di 
rector of the Church of the Redeemer, was 
one of the victims He was bruised and 
received internal injuries. Mr. Bott 1s one 
of the most prominent figures in Newark 
musical circles. He resides at No, 194 Mt 
Pleasant avenue, 

Peter Engelskirchen, a musical director, 
whose home is at No, 282 East Eighty 
second street, New York, sustained frac 
tures in both legs and was so badly crushed 
in the wreckage that he was taken to St 
Jarnabas’s Hospital. His condition is se- 
rious 


MR. WANGEMANN’S DEATH. 
Eminent Acoustic Expert and Musician 
Killed by Fall From Car. 
\. Theodore E. Wangemann, the 


known expert in acoustics in the develop 


well 


ment of the phonograph, and for a long 
time connected with Thomas A. Edison at 
in Orange, N. J., was killed, on 


from a street car in 


the factory 
June 9, by a_ fall 


Brooklyn He had been visiting friends 
in Bath Beach, and in boarding a car on 
his way to Orange, made a misstep, being 
dragged for half a block. Mr. Wang 


mann never regained consciousness, and 


died within an hour. 
The 
Pleiades 
member. 
origin, 


funeral was conducted by the 
Club, of which he had been a 
Mr. Wangemann was of German 
born at Bonn-on-Rhein, fifty-two 


years ago. ‘The phonograph and sound 
recording development occupied much of 
his time during the last seventeen years, 


when he had been assisting Mr. Edison in 
the latter's laboratory. He was a finished 
musician and pianist. 


COMMENCEMENT CONCERT. 


Chicago Piano College Awards Diplomas 
to Members of Graduating Class. 
The 


CHICAGO, June 21. commencement 


concert and exercises of the Chicago Piano 
College took place this evening in Kim 
ball Hall. The programme contained num 
bers of Gounod, Mendelssohn, Chopin, 


Wagner-Wilhelmj, Rosenhain, Chaminade, 
Damrosch, and Wieniawski. 

Mrs. Marian A. White, 
“Greater West,” made an address 
plomas were presented by Charles k. Watt 
The following participated: Julia A. Rus 
sell, Lillian Zahn, Helen Mae Miller, 
Adelia Pape, Anthony J. Albrecht, Edith 
M. Hill, John Galuska, Marjorie A. Ruth, 


editor of 
and di 


Nellie E. Conyers, Kathryn S. Day, George 
C. Spelman, Raphael G. Haas, and Carl 
LD. Cook. 











Yours faithtully,” ete. 

Parental love and = paternal pride are 
beautiful things, but really they should not 
take such forms as these. The young lady 
in question 1s richly gifted and 
deserving of all the good things which 
her; but this being so 


doubtless 
could be said of 
such pleas for preferential treatment shoul | 
be all the less necessary, and, in any event, 
as I have had oceasion to point out before, 
are utterly unfair to artists 
more retiring «i content 


those of a 
isposition who are 
to issue invitations to the press in the or 


dinary way and abide by the result. 










R\COMPANY 
PIER VOM 
88S-SOUTHERN BOULEVARD, 

NEw York 


The Regal Piano 


made to meet the require- 
ments of the most critical 











THIS TRADE MARK 


IN THE 


IRON PLATE 


OF A 





Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


O. S. KELLY CO. 
SPRINGFIELD, OHIO 


THE BRIGGS PIANO 


(The Artist’s Ideal) 





Briggs Piano Co. 
10 Thatcher Street 
BOSTON, . « « MASS. 


New York Representative 
C. H. DITSON & CO., 837 Broadway 


The Martin Piano 


Takes in 
goes to make up a piano of 


the highest standard. Cata- 


logues mailed on application. 


everything that 


Made by 


‘| he Martin Piano Co. 


OFFICES AND FACTORIES 


Newton, near Boston, Mass. 











The Artist's Ideal ‘ 


Embodied 
in the 


Wissner Piano 


Made by Otto Wissner 


MAIN OFFICE 
WISSNER HALL 


Established 1840 











ISCRER 


538-540 FULTON 
BROOKLYN, WN. Y. 


Standard of Highest Merit 


GRAND AND UPRIGHT 


Office and Factories, 417-433 W. 28th 8t. 
Retail Warerooms, 
164 Pifth Avenue and 68 W. 125th Street 


NEW YORK 


ST. 

















MUSICAL AMERICA June 23, 1906 


THE FAME OF THE | , N ABE _ 
S E- | N A | Preference GER 


vis Mace tibis alk wth | for The Knabe J WF, 
pRetherge 6 - ° SOT MERE Y So universally shown by the dis- #4 

; i ‘RELY 'y e dis 
moaned, as Sided, Se criminating piano-purchasing public makes 


A LOCAL OR NATIONAL ONE 
It is international, universal, world-wide, and is the recognition | _ simple the selling of the Knabe. Dealers 
in the strongest possible manner of a work of art that is in its | who represent the Knabe, 


> ‘ = | ° " ( 
line without an equal, without a rival. \ Ss | fully appreciate this fact. 


From its inception it has always been recognized as an art sp = 


product of the highest genius of its kind, and this recognition Oe | Fis cimte 

as the flower of its art has been and-is without qualification SS IA 

and without imitation. | su eye | 
STEINWAY & SONS) [| WM. KNABE € CO. 


NEW YORK LONDON HAMBURG NEW YORK~- BALTIMORE ~ WASHINGTON 


Chickering 
PIANOS 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 


16 


TT 















































ESTABLISHED 1823 BOSTON, U. S. A. 
om ’ 
The Has \. 4h) crtlint HERE is always one by which the rest are 
— an measured. In the Piano world, that one is 
ee 3 A N O the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
during the musfcal season of 1905-06has been played in the principai citi f the United States from ° ° 
BostontoSan Francisco, in Recital. before the Musica’ ( wg cabins Wdelaal Ghpaenedinan, abba sional pianists which piano they would prefer to 
the great Orchestras, by the greatest Pianists. ong whor ay be a¢ ef ing: 
ima. wa. & xa CC play; ask the vocalist which piano best sustains 
Boston Symphony Orchestra, Wilhelm Gericke, Pittsburg Orct stra. . 
Condastor, lodisunpolle Osgnectre, itags HEINRICH GEBHARD the voice; ask the acoustician which piano pos- 
pic “Orchestra Feit Steiabach Conductor, Gericke Conduetse” Knoise Oearet. sesses the best scale, and that piano tone which 
neis. Quarte VINCENT D'INDY 
RUDOLPH GANZ | | a nite gy most commends itself to him; ask the best 
Culcaae, Orchestra, Protecks Stock, .Coe EDITH THOMPSON 1 hich is the fi hoi d 
Gericke. Conductor. New York Symphoay Kneisel Quartet. dea ers W c is t e rst cnoice to ay among 
Orchestra. Felix Weingartner, Conductor. ANTOINETTE SZUMOWSKA h fl i 1 ] 
Guster, Eiaas teens Fritz Scheel, Con- Boston (Symphony vy Orchestra, Wilhelm amateur musicians and t ose in uent a peop e 
. ; Gericke. Conductor. New aven Orchestrs 
ALFRED DEVOTO Horatio er Pon, Conducta. ‘Conese who desire only the best in their homes—and 
i Oe — Georges Longy. Cesectire: pearance Steen, Congneter Adam- h 
SS ry bee the answer to each question is the same: 
**A PIANO FOR THE MUSICALLY INTELLIGENT.” 
Mason & Gamli THE EVERETT 
BOSTON ~ NEW YORK - CHICAGO 











rae” OMIT & ALXON PIANOS cre sce os Henry B, Miller 


(One of the Smallest Grands Made) 
adaZe ton THE STANDARD OF EXCELLENCE And UPRIGHT GRANDS 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


P ] A N O | THE SMITH & NIXON PIANO CO, - - 10-12 East Fourth Street, Cincinnati, 0. 


has stood for the highest in piano aian Meblin & HONS Send for 
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construction 
H aze / ton B ro 27 by Ro ane Grand and Inverted Grand Pianos a Henry F, miller & NUN Piano (0. 
S. Are considered by expert judges to be the finest now made 
66-68 University Place New York They contain more valuable improvements than all others | BOSTON 
eo e 
SsEmook or CONOVER PIA S 
The Strich & Zeidler Piano *"52"s NO 

The Embodiment of the Artistic Ideal tags siowing the various s3ica of Conover Panos? and with t we pend information of value to plane buyers 
Factory and Offices ae ate ped tee oP poe aan eal ce the Deak and ether publications upon A - 
132d Street and Alexander Ave. NEW YORK CITY tHE CABLE COMPANY, Manufacturers, Chicago 


A. T. De La Mare Ptg. Co. 2-8 Duane St., New York 























